Whole  No.  160 


Devoted  to  the  Historical  and  Artistic 
Background  of  Stamps  and  Paper  Money 


BE  Street, 


Newly  discovered  engraver’s  business  card  led  Dr.  Glenn  Jackson  to  a tabulation 
of  the  artist’s  work  on  stamps  and  paper  money.  See  page  151. 


Official  Journal  of  The  Essay-Proof  Society 


© 1984  by  The  Essay-Proof  Society,  Inc 


\03dS3  • ESPECIALLY  FOR  SPECIALISTS  • ESPECIALLY  FOR  SPECIALISTS 


DO  YOU  COLLECT  U.S.  OR  WORLDWIDE 
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195  MAIN  ST. 
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Licensed  & Bonded  Auctioneers 
Established  1947 
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Charles  Schlecht,  1843-1932 
Vignette  Engraver  for  Paper  Money  and  Stamps 

A Brief  Biography 

by  Dr.  GLENN  E.  JACKSON 

orn  in  Stuttgart,  Germany  in  1843,  this  talented  artist  was  brought  to  New  York  by 
his  parents  in  1852  and  was  later  apprenticed  to  the  American  Bank  Note  Company 

I in  1859.  He  also  received  instruction  in  engraving  from  Charles  Burt  and  Alfred 

Jones.  About  1864  he  was  employed  by  the  Western  Bank  Note  Company  of  Chicago,  which 
was  organized  that  year.  Schlecht  also  produced  some  admirable  portraits  and  subject  plates 
for  magazine  publishers.  One  plate  18  x 24  inches  was  line  engraved  from  “Eyes  to  the 
Blind’’  after  A.F.  Bellows  and  another  16  x 27  inches  was  done  after  the  painting  “The 
Wish”  by  Percy  Moran.  In  1893,  Schlecht  engraved  the  United  States  diploma  for  the 
Columbian  Exposition. 

Engraved  portraits  from  Schlecht’s  burin  include: 

Admiral  Foote  (his  first  engraved  portrait) 

E.  M.  Stanton  (full  face,  glasses  and  dark  beard) 

President  Franklin  Pierce,  1874 
President  Grover  Cleveland,  1886 
General  George  Meade 
Postmaster  David  M.  Key 
“Girl  with  white  rabbit” 

Engraved  portraits  used  on  paper  money  are: 

Edward  Everett,  $50  Silver  Certificate  1878,  face 
Robert  Morris,  $10  Silver  Certificate  1880,  face 
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William  L.  Marcy,  $1,000  Silver  Certificate  1880,  face 
Thomas  A.  Hendricks,  $10  Silver  Certificate  1886,  face 
Winfield  Scott  Hancock,  $2  Silver  Certificate  1886,  face 
David  G.  Farragut,  $100  Treasury  Note  1890,  face 
John  Marshall,  $20  Treasury  Note  1890,  face 
William  H.  Seward,  $50  Treasury  Note,  1891 

Schlecht  was  heavily  involved  in  the  production  of  the  1896  Educational  Series  of  Silver 
Certificates.  (The  detailed  story  of  this  series  told  by  Thomas  F.  Morris  II  is  found  in 
Journal  98  and  in  the  later  biography  of  Morris  privately  published  by  his  son.)  It  is 
generally  accepted  that  Schlecht  engraved  the  face  of  the  one-dollar  and  the  back  except  the 
portraits;  the  face  of  the  two-dollar  (with  G.F.C.  Smillie)  and  the  portrait  of  Samuel  F.B. 
Morse  on  the  back;  and  the  face  of  the  unissued  ten-dollar. 

Schlecht  was  engraving  for  the  American  Bank  Note  Company  in  the  1880s  and  the 
Bureau  of  Engraving  and  Printing  in  the  1890s.  He  left  the  Bureau  January  7,  1897  with  the 
change  in  presidential  administration.  Later  he  went  into  business  for  himself;  it  is  known 
that  in  1900  he  had  an  office  in  New  York  in  the  Tribune  Building  on  Nassau  Street.  His 
engraved  business  card  with  that  address  had  a full-face  portrait  of  Lincoln,  a Washington 
vignette  (said  by  Sol  Altmann  to  have  been  used  on  a U.S.  revenue  essay)  and  the  top  of  a 
building.  Another  business  card  is  shown  here,  with  a 56  Read  Street,  New  York  address. 

Again  referring  to  the  notes  of  the  late  Sol  Altmann,  in  1882  Schlecht  engraved  the  first 
Hawaiian  postal  card  for  American  Bank  Note,  and  one  of  those  cards  signed  by  him  was 
seen  in  1941.  His  stamp  work  included  portraits  for  various  South  American  issues.  In  a 
report  of  an  Essay-Proof  Society  meeting  in  New  York  on  February  17,  1949,  Dr.  Clarence 
Hennan,  then  its  president,  showed  “some  large  die  proofs  of  the  1912  issue  of  Salvador 
engraved  by  Charles  Schlecht”  {Journal  22,  p.  118). 

Finally,  a handwritten  notation  by  Altmann  indicates  that  Schlecht  engraved  miscel- 
laneous die  No.  3421  for  the  U.S.  postal  card  UX9  and  that  the  roll  made  from  it  produced 
miscellaneous  die  No.  3620  designed  for  rotary  presses  in  August  1889.  (The  seeming  dis- 
crepancy in  the  sequence  of  die  numbers  is  a problem.)  This  information  is  included  here  in 
the  hope  that  someone  can  verify  it. 


References 
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Prominent  Collectors  of  U.S. 

Essays  and  Proofs 

by  CLARENCE  W.  BRAZER 

(The  following  unpublished  material  was  found  in  the  files  of  Dr.  Clarence  Brazer  by  Falk  Finkelburg. 
Because  only  a few  collectors  were  actually  profiled,  we  believe  this  project  died  a’borning.  The  infor- 
mation on  William  Alexander  Smith  was  the  most  detailed,  so  we  chose  it  for  publication  now.  It  was 
dated  January  26,  1932.  BRM) 

A study  of  who,  what,  when,  where  and  how  of  important  collections  of  U.S.  essays 
and  proofs  is  interesting  as  showing  how  many  of  the  rarest  items  were  collected  and  in  many 
cases  furnishes  information  as  to  items  for  listing.  Much  valuable  and  sometimes  otherwise 
unobtainable  information  was  accumulated  by  these  collectors  and  written  up  on  the  pages 
of  their  collections,  or  otherwise,  and  thus  to  them  we  gladly  give  credit  for  much  of  the 
information  incorporated  herein. 

William  Alexander  Smith,  Jr. 

He  had  an  important  general  collection  including  numerous  essays,  proofs  and  stamps 
of  all  countries  which  was  sold  at  auction  after  his  death  by  J.  W.  Scott  Co.  in  4,408  lots  on 
October  26,  27,  28,  29,  November  30  and  December  1,  2,  3,  1903.  His  U.S.  essays  and 
proofs  and  overprinted  stamps  comprising  439  lots  were  sold  on  October  26  and  27.  They 
included  many  large  die  proofs  such  as  1845  New  York;  1847  frame  (no  portrait)  and  head 
separate;  1861-24  cent  in  eight  colors,  and  90  cent  in  four  colors;  officials,  newspapers, 
postage  dues,  etc.,  up  to  and  including  the  1898  Omaha  both  in  normal  and  two  colors.  He 
had  large  unmounted  die  proofs  of  the  departments  and  newspapers,  practically  complete  in 
Five  colors,  the  state  department  $2  frame  in  black  (no  head).  Also,  there  were  plate  proofs 
of  postage,  newspaper  and  officials  mostly  in  horizontal  pairs  and  many  finished  essays  and 
proofs,  gummed  and  perforated  in  blocks  of  four.  There  were  many  unusual  essays  for 
postage,  revenue  and  envelope  stamps,  including  the  rare  1861-30  cent  essay  die  proof  with 
heads  of  both  Franklin  and  Washington  which  sold  for  $35.  The  plate  proofs  on  cardboard 
each  in  five  colors  were  practically  complete.  The  revenue  essays  and  proofs  comprised  39 
lots,  including  artists’  original  designs  for  the  50  cent,  $1  and  $5  Foreign  Exchange,  $2 
Inland  Exchange,  $20  Probate  of  Will,  and  $200  Second  Issue  signed  by  Jos.  R.  Carpenter. 
Also,  Smith  had  an  unfinished  design  for  the  $200  in  blue,  red  and  black  described  as 
unique,  as  well  as  the  artist’s  original  design  for  the  $500  Second  Issue,  and  a die  proof  in 
black.  The  revenue  plate  proofs  on  India  included  each  value  of  the  Second  Issue  in  from 
five  to  12  colors,  mostly  in  eight  and  nine  colors  each. 

There  were  many  interesting  items  that  unfortunately  due  to  lack  of  complete  descrip- 
tion are  not  accurately  identified,  but  among  those  recognizable  I list  below  only  some  of  the 
most  unusual  and  rare  lots. 


U.S.  Die  Proofs  Mounted 

436  -1847  — Frame  of  10<t  without  portrait. 

437  -1847  — Head  of  Washington  facing  right. 

438  -1847  — Head  of  Washington  facing  left. 

440  -1847  — Heads  of  Franklin  and  Washington  in  different  colors  on  glazed  paper. 

441  - — Head  of  Garfield  (1)  vermillion  & (2)  green,  (3)  Lincoln,  (4)  Washington,  (5)  Perry. 
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442  - — Head  of  Garfield  (1)  black,  (2)  green,  (3)  vermillion. 

443  - — Head. of  Hamilton  in  5 colors  — Jefferson  in  brown. 

444  - — Head  of  Franklin,  Jackson  (2),  Lincoln,  Stanton  and  Clay. 

445  - — Head  of  (1)  Franklin,  (2)  Steuben  and  Washington  in  (3)  black,  (4)  vermillion 

($24.00). 

446  - — Head  of  Washington  in  frame  without  inscription  or  value. 

447  - — Essay  2C  Head  of  Steuben  in  (2)  colors. 

448  - — Design  large  figure  of  value  2C  vermillion,  6C  vermillion  and  green. 

449  - — Essay  of  3C  1851  in  vermillion  and  brown. 

450  - — Head  of  Rochambeau  10<t,  brown,  green  and  blue. 

451  -1861  — 24C  in  eight  colors. 

458  -1861  — 30C  in  green. 

461  -1861  — 90C  in  red  brown. 

462  -1861  — 90C  in  brown. 

463  -1861  — 3C  with  and  without  side  ornaments. 

483  -1869  — 6C  regular  design,  (1)  light  and  (2)  dark  carmine. 

484  -1890  — 6C  vermillion,  8C  green. 

485  - — Head  of  Perry  in  orange  with  inscription  above  ($55.25). 

502  -1875  — Newspaper,  1C  black — 3C,  carmine — 12C,  brown  — $9  black. 

506  - — Registered  Seal  in  (6)  colors. 

682  -1847  — 5C  in  11  colors. 

683  - — 10C  in  9 colors. 

684  -1861  — 1C  Essay  with  label  attached  in  4 colors. 

685  - — 30C  Essay  two  heads  of  Franklin  and  Washington  ($35.00). 

687  -1893  — Columbian  2C  in  9 colors. 

688  - — Columbian  4C  in  8 colors. 

689  - — Columbian  5C  in  12  colors. 

690  -1875  — Newspaper  — $1.92  black,  $3  brown,  1884-$100  purple. 

U.S.  Die  Proofs  Unmounted 

514-18  -1870  — 5,  6,  7,  10,  12,  15,  24,  30,  90C  in  black,  red,  green,  brown,  blue. 

519-23  -1875  — Newspapers  2C-$60  in  black,  blue,  brown,  green,  red. 

524-28  -1873  — Agriculture  1C  to  30C  in  black,  blue,  brown,  green,  carmine. 

529-33  - — Executive  1C  to  10C  in  black,  blue,  brown,  green,  red. 

534-38  - — Interior  1C  to  90C  in  black,  blue,  brown,  green,  red. 

539-43  - — Justice  1C  to  90C  in  black,  blue,  brown,  green,  red. 

544-  7 - — Navy  1C  to  90C  in  black,  blue,  brown,  green,  red. 

549-53  - — Post  Office  1C  to  90C  in  black,  blue,  brown,  green,  red. 

554-58  - — State  1C  to  90C  in  black,  blue,  brown,  green,  red. 

559-63  - — Treasury  1C  to  90C  in  black,  blue,  brown,  green,  red. 

564-  8 - — War  1C  to  90C  in  black,  blue,  brown,  green,  red. 

569  -1857  — 90C  in  black. 

570  -1869  — 12C  impressed  on  card,  in  red. 

571  -1870  — 3C  two-6C  in  4 colors,  7C  red,  and  10C  blue  both  mounted,  12C  in  5 colors,  24  and  90C 

each  in  2 colors. 

572  - — 1C  head  to  right,  3C  head  on  white  ground  in  4 colors. 

573  - — (Essay)  6C  ornament  at  top,  in  5 colors. 

574  - — 30C  head  on  white  ground  in  5 colors. 

575  -1893  — Columbian  5C  mounted  on  card  with  imprint  in  10  colors. 

576-80  -1873  — Post  Office  Dept.  (Essays)  in  same  design  as  other  Depts.  1C,  2C,  3C,  90C,  in  blue, 
brown,  red,  green,  black. 

581  -1873  — State  Dept.  $2  black,  head  omitted,  lower  label  of  $5,  $10,  and  $20  values  at  sides. 

582-  4 - — $2  in  green  and  red,  blue  & red,  black  & red. 

585  -1879  — Postage  Due  1,  2,  3,  5 in  black,  green,  red,  brown  and  blue. 

586  - — Registered  Seal  stamps  in  (10)  colors. 
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588 

-1851 

590 

- 

591 

-1861 

592 

- 

596 

-1879 

598 

-1890 

606 

-1879 

1891 

693 

-1870 

694 

-1865 

695 

to 

706 

-1875 

608 

-1861 

617 

-1861 

618 

621 

- 

623 

- 

624-  5 

-1868 

644 

-1872 

651 

-1869 

652 

- 

653 

_ 

655 

-1861 

665 

- 

667 

-1863 

668 

-1869 

669 

- 

670 

- 

671 

-1870 

672 

-1884 

India  (?)  Plate  Proofs 

— 1C  to  90C  all  in  horizontal  (15)  pairs. 

— 24C  in  orange-30C  (2)  black-90C  red  ($20.00). 

— Premier  Gravures  1C  to  90C  in  horizontal  (30)  pa 

— 3C  scarlet  in  pair. 


carmine,  blue,  red,  brown,  yellow  brown,  violet,  yellow. 

Finished  Plate  Proofs  & Essays 

Premier  Gravure  3C  vermillion  block  of  four  gummed  and  perforated. 

3C  red  (5)  gummed  and  perforated  — 3C  green  and  3C  black  grilled  all  over,  all  in 
blocks  of  four. 

3C  on  double  paper  in  (4)  colors,  all  in  blocks  of  four. 

3C  red  imperf.  (3)  all  in  blocks  of  four  o.  g. 

3C  red  (2)  on  patent  paper,  3C  blue  (2)  all  in  blocks  of  four. 

3C  grilled  all  over,  imperf.  o.g.  (2)  block  of  four  (2)  shades  ($29.80). 

3C  in  vermillion,  blue  and  orange,  o.g.  network  covering  stamp. 

5C  red  Essays  6 different  designs  of  safety  paper. 

10C  Essay  head  of  Lincoln  in  red  (5)  on  safety  paper  and  blue  (3)  different  designs  on 
safety  paper. 

15C  regular,  one  color  on  6 different  designs  of  safety  paper. 

5C  Essay  Head  of  Washington  in  (1)  black  and  (2)  purple,  frame  in  orange. 
Essay-Head  of  Eagle  surrounded  by  stars,  Specimen  above,  E.  Pluribus  Unum  below, 
figure  8 in  each  corner,  black. 

Envelope-Head  of  Lincoln,  type  of  2C  1863  also  15C  red  and  blue. 

Envelope-5C  Head  of  Washington  in  7 colors  on  white  and  yellow. 

Envelope-lOC  Head  of  Lincoln  in  7 colors  on  white  and  yellow. 

Envelope-30C  Head  Surrender  of  Cornwallis  and  Burgoyne  in  7 colors  on  white  and 
yellow. 

Envelope-Proof-90C  in  6 colors  on  white  (entires). 

Envelope-Proof-2C  light  green  and  blue  green  each  on  white,  blue,  amber. 


Essays 

18  lots  of  136  essays  which  due  to  lack  of  any  catalogue  at  that  time,  are  not  accurately  identified. 

Revenue  Essays  and  Proofs 

774  . — Essay  die  proof  $3.50  regular  frame  with  arms  of  Rhode  Island  in  place  of  head. 

775  . — Essay  die  proof  of  $5.00  regular  frame  with  arms  of  Delaware  in  place  of  head. 

776  - — Unfinished  die  proofs  (no  heads)  $1.60,  $3  and  $10  in  blue,  $2.50  in  red. 

777.  8 - — Unfinished  die  proofs  (no  heads)  $20  and  $50  in  blue. 

780-  5 - — Essay-$200  black  flying  eagle,  perforated  and  gummed,  frames  in  red-brown,  yellow- 

brown,  red,  mauve,  light  brown,  green. 

786  -1873  — Unique  artist’s  original  design— -50C  Foreign  Exchange. 

787  - — Unique  artist’s  original  design  — $1  Foreign  Exchange. 

788  - — Unique  artist’s  original  design  — $2  Foreign  Exchange. 

789  . — Unique  artist’s  original  design  — $5  Foreign  Exchange. 
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790 

791 

792 

793 
806 

810-838- 

839 

846 


— Unique  artist’s  original  design  — $20  Probate  of  Will. 

— Unique  artist’s  original  design  — $200  red,  blue,  & black  signed  Jos.  R.  Carpenter 
($26.00). 

— Unique  artist’s  original  design  — $200  in  blue,  red,  black,  unfinished  ($13.00). 

— Unique  artist’s  original  design  — $500  in  blue,  red,  black  ($20.00). 

— First  Issue  — $20  Probate,  $50  and  $200  in  black  on  India  paper. 

— Second  Issue  — complete  on  India  paper  in  from  5 to  12  colors  each. 

— Second  Issue  $500  die  proof  in  black  ($25.00). 

— Proprietary  die  proof — $5  green  and  black  ($16.00). 

Lots  786,  787,  788,  789,  790  and  791  are  now  (1932)  in  the  Clarence  W.  Brazer 
collection. 


Cardboard  Plate  Proofs 


726  -1857 

-1851 
to  -1861 

-1869 

753  -1873  — Carriers,  Newspapers,  all  Departments  and  Postage  Dues  complete  in  5 colors 

including  the  1869  four  high  values  in  complete  sets  of  2 colors.  (The  1C  Post  Office 
and  1C  Newspaper  are  missing  as  usual.) 

-1873  — The  State  Dept,  dollar  values  — $2  in  5 colors,  $5  in  3 colors,  $10  in  3 colors  and  $20 
in  4 colors. 


ABNCo.  Verified  Reception  Stamps — Again 

In  response  to  the  articles  and  notices  about  the  American  Bank  Note  Co.  “Verified 
Reception  Stamps”  ( EPJ  155,  p.  145;  156,  p.  198;  157,  p.  24-33)  has  come  a letter  from  Rod 
Phillips,  a broadcast  historian  from  Bryn  Mawr,  Pennsylvania.  He  notes  that  there  has  been 
a considerable  amount  of  interest  in  the  EKKO  stamps,  as  they  are  called,  even  as  far  back 
as  a published  article  in  the  February  1925  issue  of  Radio  News.  He  also  calls  attention  to  an 
article  in  Stamps,  February  28,  1948,  p.  368. 

Mr.  Phillips  has  more  than  2,500  EKKO’s,  including  those  from  every  radio  station  on 
the  air  in  1925  and  1926  which  issued  them  (not  all  did).  He  has  paid  from  25C  to  65C  per 
stamp  in  collections  but  has  never  bought  any  single  stamps. 

In  1975,  Mr.  Phillips  approached  the  American  Bank  Note  Co.  for  information  on  their 
product;  the  following  is  the  reply  he  received: 

“We  have  no  idea  as  to  what  happened  to  the  EKKO  Company  or  what  line  of  work 
they  were  engaged  in  . . . The  stamps  were  printed  in  the  following  ten  colors:  purple;  blue 
(two  different  shades);  green;  olive;  yellow  (two  different  shades);  red  (now  appears  more 
orange  probably  due  to  aging);  rose;  brown.  In  case  you  may  not  have  it,  a previous  inquiry 
mentioned  a ‘bright  orange’  stamp  with  ‘blue  black  lettering’  for  Station  KFIU.” 


Parcel  Post  Essay  Sold  by  Kelleher 

At  the  September  13,  1983  sale  of  Daniel  F.  Kelleher  Co.  of  Boston,  the  10c  parcel  post  essay, 
Brazer  Q6E,  with  hand-printed  inscription  “Changed  from  2c”  and  signature  “Frank  H.  Hitchcock, 
Postmaster  General,”  sold  for  $380.  In  the  same  sale  was  a large  die  proof  on  full  size  card  of  the  New 
York  Postmaster’s  provisional  which  went  for  $850,  with  a dark  green  trial  color  plate  proof  on  bond 
of  the  same  issue  selling  for  $320.  (All  prices  are  less  the  10%  buyer’s  premium.) 
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The  City  of  Washington 
Souvenir  Card  Classics 

by  CURTIS  D.  RADFORD,  M.D. 

Part  I 

n philately  or  numismatics  there  is  a limited  number  of  exemplary  collectibles  of  the 

highest  class  which  are  termed  “classics.”  Of  course,  which  syngraphic  items  are  to  be 

termed  classics  is  a matter  of  interpretation  that  varies  from  collector  to  collector. 

Philatelic  classics  initially  comprised  the  older  and  rarer  stamp  issues  known.  Usually,  they 
had  to  be  over  one  hundred  years  old  to  even  be  considered  classics.  Examples  of  these 
included  the  world’s  rarest  stamp — the  British  Guiana  one-cent  magenta  of  1856;  the  first 
stamp  issues  of  various  countries  such  as  the  U.S.  5-cent  1847  Benjamin  Franklin  issue;  or 
the  earlier  Penny  Black  of  Great  Britain. 

Gradually,  the  classics  began  to  include  later  issues  such  as  the  Columbian  series  of 
1893,  the  famous  24-cent  Curtiss  Jenny  invert  of  1918,  and  even,  perhaps,  the  Graf  Zeppelin 
issues  of  1930.  One  begins  to  see  that  age  has  little  to  do  with  a collectible  being  designated 
as  a classic.  The  American  Heritage  Dictionary  has  several  definitions  for  the  term  “classic” 
which  include:  “of  the  highest  class  or  rank;  serving  as  an  outstanding  representative  of  its 
kind;  model;  or  having  lasting  significance  or  worth.”  Hence,  a classic  collectible  has  more 
to  do  with  its  exemplary  status,  quality,  and  popularity  than  it  does  with  age  or  scarcity. 

Although  the  souvenir  card  hobby  is  a relatively  new  one,  it,  too,  has  its  classics  which 
rival  the  more  established  philatelic  and  numismatic  classics.  The  popular  “Washington 
Scenes”  cards,  or  “City  of  Washington”  sheets  as  they  were  originally  called,  undoubtedly 
rate  as  the  prototypical  souvenir  card  classics.  Although  a total  of  nine  souvenir  cards  bear 
the  “City  of  Washington”  vignettes  (SCCS  #’s  F 1946f,  F 195 lg,  F 1954,  F 1965A, 
F 1965Be,  F 1966A,  F 1966  B,  B 1,  and  B 3),  the  first  three  deserve  particular  attention. 

The  International  Plate  Printers,  Die  Stampers  & Engravers  Union  of  North  America 
(IPPDS  & EU)  held  their  56th  convention  in  Washington,  D.C.  from  May  20th  through  the 
25th,  1946.  The  Washington  local  of  the  IPPDS  & EU,  the  Bank  Note  Engravers  Guild  of 
Washington,  D.C.,  decided  to  supply  a special,  souvenir  engraving  of  their  own  for  inclusion 
in  the  convention  booklet.  The  Bank  Note  Engravers  Guild  was  comprised  of  designers  and 
engravers  primarily  involved  in  the  production  of  U.S.  postage  stamps  and  currency.  The 
convention  booklet  of  nine  cards  contributed  by  various  locals  of  the  Union  was  presented 
to  the  IPPDS  & EU  delegates  upon  adjournment  on  May  25,  1946.  About  800  of  the  book- 
lets were  assembled  and  distributed. 

The  first  “City  of  Washington”  card  had  its  origins  only  five  months  before  the  1946 
convention.  This  special,  souvenir  card  was  felt  to  be  an  opportune  way  to  spread  the 
Guild’s  participation  in  the  1946  convention  amongst  its  membership.  The  Guild  decided  to 
limit  its  efforts  to  four  vignettes  because  of  the  immense  difficulties  in  coordinating  the  work 
of  the  various  artists  and  engravers  who  did  much  of  it  in  their  own  homes.  In  a sense,  the 
souvenir  card  represented  a “postman’s  holiday,”  as  its  designers  and  engravers  were 
regularly  employed  in  the  production  of  postage  stamps  and  worked  on  the  card  during 
holidays  and  weekends. 

Once  it  was  decided  to  produce  a card  with  four  vignettes,  it  was  quickly  determined 
that  various  buildings  representing  the  capital  should  be  used.  Architecture  was  selected  that 
was  felt  to  be  symbolic  of  the  capital  city  “as  a national  patriotic,  religious,  governmental, 
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Figure  1.  The  1946  IPPDS  & EU  “ City  of  Washington”  convention  book  card. 


"CITY  OF  WASHINGTON" 
SOUVENIR  SHEET 

COURTESY  OF 

THE  BANK  NOTE  ENGRAVERS  GUILD 
OF  WASHINGTON,  D,  C. 

COMMEMORATING 

POSTAGE  STAMP  DESIGN  EXHIBITION 

Saturday,  March  13,  1954 

NATIONAL  PHILATELIC  MUSEUM 
PHILADELPHIA 


Figure  2.  The  envelope  for  the  1984  Postage  Stamp  Design  Exhibition  souvenir 
card. 
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and  cultural  center.”  Consequently,  the  Washington  Monument,  Washington  Cathedral, 
U.S.  Capitol,  and  National  Gallery  of  Art  were  selected  as  the  vignette  subjects.  In  addition, 
it  was  decided  that  each  vignette  would  be  printed  in  colors  suggestive  of  the  four  seasons  of 
the  year.  Hence,  the  Washington  Monument  was  in  yellow-green  (Spring),  the  Washington 
Cathedral  was  in  red-orange  (Fall),  the  Capitol  was  in  blue-grey  (Summer  night  shower 
view),  and  the  National  Gallery  was  in  violet  (Winter).  The  seasonal  scheme  carried  through 
into  the  vignettes  as  well  as  being  incorporated  into  such  details  as  the  foliage  and  the  sky. 

The  ‘‘City  of  Washington”  designs  were  kept  as  simple  as  possible  due  to  the  preference 
of  the  engravers  and  for  the  sake  of  expediency.  Once  the  art  work  of  the  designers  had  been 
completed,  photographic  reductions  of  the  models  and  designs  were  given  to  the  picture  and 
letter  engravers  for  engraving.  The  die  engraving  of  the  designs  was  shared  by  at  least  ten 
different  engravers  in  order  to  accommodate  their  schedules  and  to  get  the  work  done  as 
quickly  as  possible.  For  the  picture  engraving,  however,  the  majority  of  each  vignette  was 
done  by  one  individual  to  maintain  consistency  of  performance.  Although  there  was  a 
“deadline”  atmosphere  surrounding  the  project,  the  resultant  souvenir  card  was  felt  to  be 
quite  beneficial  in  creating  closer  bonds  amongst  the  group,  while  providing  a quality 
example  of  traditional,  intaglio  methods  (see  Figure  1). 

The  art  work  and  engraving  for  the  four  vignettes  as  attributed  to: 


WASHINGTON 

MONUMENT 

Designing  — Victor  S.  McClosky,  Jr. 

Picture  engraving  — Mathew  D.  Fenton 
Ornamental  engraving  — Arthur  W.  Dintamin 
Letter  engraving  — John  S.  Edmondson 

WASHINGTON 

CATHEDRAL 

Designing  — William  K.  Schrage 

Picture  engraving  — Edward  R.  Grove 
Ornamental  engraving  — Richard  M.  Bower 
Letter  engraving  — Charles  A.  Smith 

U.S. 

CAPITOL 

Designing  — Robert  L.  Miller 

Picture  engraving  — Charles  A.  Brooks 

Letter  engraving  — George  L.  Huber 

John  S.  Edmondson 

NATIONAL 

GALLERY 

OF  ART 

Designing  — Robert  L.  Miller 

Picture  engraving  — Carl  T.  Arlt 

Letter  engraving  — Axel  W.  Christensen 

Following  completion  of  the  engraving,  transfers  were  made  from  the  dies  to  11  by  14 
inch  plates.  Each  design  was  differentially  placed  in  its  plate  so  that  the  printing  sheets  could 
be  registered  to  the  edge  to  produce  the  desired  arrangement.  The  printed  cards  were 
trimmed  down  to  9 Vi  by  12  inches  and  were  punched  with  rectangular  holes  along  the  left 
hand  corner  of  the  card.  A plastic  spiral  binder  was  then  used  to  bind  the  cards.  At  the 
bottom  left-hand  corner  of  the  card  is  the  following  inscription:  “SOUVENIR  SHEET  DE- 
SIGNED, ENGRAVED  AND  PRINTED  BY  MEMBERS,  BUREAU  OF  ENGRAVING 
AND  PRINTING.”  About  800  of  the  cards  were  printed  and  bound  into  the  convention 
booklets. 

The  1946  “City  of  Washington”  souvenir  card  was  so  popular  that  it  was  reissued,  in 
different  colors,  in  1951.  From  May  14th  through  May  19th,  1951,  the  IPPDS  & EU  held 
their  59th  convention  in  Washington,  D.C.  Again,  the  Engravers  Guild  was  called  upon  to 
contribute  a souvenir  card  for  inclusion  in  the  convention  booklet.  As  before,  it  was  printed 
after  hours,  on  holidays  and  on  weekends.  The  same  vignettes  were  used  but  in  the  following 
colors:  National  Gallery  in  maroon,  Washington  Monument  in  deep  blue,  U.S.  Capitol  in 
dark  green,  and  Washington  Cathedral  in  brownish-orange.  The  cards  measure  9 by  \0V* 


160 


The  Essay  Proof  Journal  No.  160 


inches.  Those  that  were  bound-up  in  the  convention  booklets  have  two  sets  of  staple  holes 
on  the  left-hand  border.  In  the  lower  left-hand  corner  is  the  inscription  in  blue: 
“SOUVENIR  SHEET  DESIGNED,  ENGRAVED  AND  PRINTED  BY  MEMBERS, 
BUREAU  OF  ENGRAVING  AND  PRINTING,  REISSUED  BY  POPULAR  REQUEST.” 
Below  this  is  a copyright  symbol.  Again,  only  800  copies  were  printed. 

On  Saturday,  March  13,  1954,  the  Postage  Stamp  Design  Exhibition  was  held  at  the 
National  Philatelic  Museum  in  Philadelphia,  Pennsylvania.  At  the  request  of  Bernard  Davis, 
then  the  Director  of  the  National  Philatelic  Museum,  the  Bank  Note  Engravers  Guild  of 
Washington,  D.C.  printed  a commemorative  souvenir  card.  The  Guild  saw  the  exhibition  as 
an  opportunity  to  express  their  appreciation  and  best  wishes  to  the  philatelic  public. 

Once  again,  the  “City  of  Washington”  vignettes  were  used.  The  colors  were  the  same  as 
on  the  1946  card  with  the  National  Gallery  in  violet,  Washington  Monument  in  yellow-green, 
U.S.  Capitol  in  blue-grey,  and  Washington  Cathedral  in  reddish-orange.  In  the  lower  left- 
hand  corner  is  the  following  inscription  in  green:  “SOUVENIR  SHEET  DESIGNED, 
ENGRAVED  AND  PRINTED  BY  MEMBERS,  BUREAU  OF  ENGRAVING  AND 
PRINTING.  REISSUED  BY  POPULAR  REQUEST.”  Below  this  is  a copyright  symbol. 
There  is  no  inscription  on  the  card  linking  it  to  the  Postage  Stamp  Design  Exhibition.  The 
card  measures  83A  by  103/4  inches. 

The  1954  card  was  distributed  by  Mr.  Davis  to  guests  at  a dinner  given  in  observance  of 
the  Postage  Stamp  Design  Exhibition.  It  was  issued  in  a special  folder  with  much  historical 
information  upon  which  much  of  this  article  is  based  (see  Figure  2).  Only  200  of  the  Postage 
Stamp  Design  Exhibition  souvenir  cards  were  printed.  As  a result,  it  is  one  of  the  scarcest 
and  most  sought  after  of  all  souvenir  cards.  The  scarcity  of  this  card  is  well  illustrated  by  the 
fact  that  it  was  virtually  unknown  until  it  was  rediscovered  and  exhibited  at  INTERPEX  72. 
Jacques  C.  Schiff  sold  the  card  for  $800  in  his  INTERPEX  72  auction.  Currently,  the  card 
sells  for  over  twice  that  amount. 

The  1946,  1951,  and  1954  “City  of  Washington”  cards  are  unquestionably  “fore- 
runners” to  the  modern  day  souvenir  card.  They  were  issued  15  to  23  years  before  the 
Bureau  of  Engraving  and  Printing  began  their  own  souvenir  card  program  in  1969  with  the 
SANDIPEX  card.  In  addition,  they  contained  the  same  vignettes  used  on  the  two  later  BEP 
cards;  SANDIPEX  69  and  FRESNO  69.  The  1954  card  was  the  first  time  that  the  IPPDS  & 
EU  had  printed  a card  for  another  organization  — the  National  Philatelic  Museum.  This  set  a 
precedent,  as  the  Union  subsequently  printed  cards  for  other  organizations  at  SIPEX  66, 
NAPEX  81,  NAPEX  82,  and  BALPEX  82.  In  addition,  they  printed  two  charity  cards, 
including  the  1973  embossed  Jefferson  Memorial  card  for  the  Washington  Childrens 
Hospital  (F  1973C),  and  the  1979  “Miss  Liberty”  Snipes  card  (F  1979). 

The  “City  of  Washington”  scenes  were  re-engraved  in  1965  so  that  they  could  be 
printed  in  multicolor.  The  National  Gallery  of  Art,  U.S.  Capitol,  and  Washington  Cathedral 
vignettes  were  printed  in  multicolor  for  the  first  time  in  1965  on  a souvenir  card  in  the 
IPPDS  & EU  71st  convention  booklet  (F  1965Be).  The  Washington  Monument  vignette  was 
dropped  on  this  and  on  all  subsequent  “City  of  Washington”  cards.  The  three  multicolor 
“City  of  Washington”  vignettes  were  later  used  on  the  SIPEX  66  (F  1966A),  SANDIPEX  69 
(B  1),  and  FRESNO  69  (B  3)  souvenir  cards,  as  well  as  on  some  scarcer  proof  cards  and 
sheets  (see  Figure  3). 

In  conclusion,  the  1946,  1951,  and  1954  “City  of  Washington”  cards  were  trend  setters 
in  many  respects.  These  three  cards  today  have  a combined  retail  value  of  around  $2500.  If 
one  were  to  include  some  of  the  later  “City  of  Washington”  cards  (1965  Union  booklet 
card,  SIPEX  66,  SANDIPEX  69,  and  FRESNO  69),  their  cumulative  value  would  be  around 
$3500.  Their  current  high  market  values  are  the  result  of  both  their  scarcity  and  of  their 
popularity.  The  “City  of  Washington”  cards  are  undoubtedly  souvenir  card  classics. 
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SIXTH  INTFRS'AHONM  PHUAIK.K  EXHIBITION 
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Figure  3.  The  1966  “SIPEX”  card  issued  for  the  Sixth 
Exhibition  by  the  IPPDS  & EU. 
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Figure  4.  F 1955Bf  which  was  printed  by  the  Guild  as  an  introduction  to  the  1955 
“City  of  Washington  ” statues  card. 
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Part  II 

he  International  Plate  Printers,  Die  Stampers,  & Engravers  Union  of  North  America 
(IPPDS  & EU)  held  their  63rd  convention  in  Washington,  D.C.  from  May  8th 

I through  the  14th  of  1955.  As  in  past  years,  the  Washington  local  of  the  IPPDS  & 

EU,  the  Bank  Note  Engravers  Guild,  decided  to  contribute  a special,  souvenir  card  for 
inclusion  in  the  convention  booklet.  Consequently,  the  Guild  produced  a souvenir  card 
introducing  a second  series  of  “City  of  Washington’’  vignettes.  These  vignettes  or  “stamps’’ 
were  the  sequel  to  the  earlier  “City  of  Washington’’  series  of  1946  that  was  reissued  in  1951 
and  1954.  The  first  set  symbolized  patriotism,  government,  religion,  and  art  with  vignettes  of 
the  Washington  Monument,  United  States  Capitol,  Washington  Cathedral,  and  National 
Gallery  of  Art.  These  same  themes  were  carried  through  to  the  second  series  of  “City  of 
Washington’’  vignettes  in  the  form  of  sculpture. 

Several  examples  of  Washington,  D.C.  sculpture  were  chosen  to  illustrate  these  themes. 
Patriotism  was  portrayed  by  the  statue  of  Lincoln  in  the  Lincoln  Memorial.  This 
“brooding”  sculpture  was  designed  and  sculpted  by  Daniel  Chester  French.  Countless 
numbers  of  Americans  have  visited  this  statue,  making  it  a patriotic  shrine.  Guardianship  of 
our  national  heritage,  or  government,  was  well  represented  by  the  “Eternal  Vigilance”  statue 
located  at  the  Archives  Building.  This  imposing  figure  was  created  by  James  Earle  Fraser. 
The  enigmatic  “Grief”  statue  by  Augustus  St.  Gaudens  serves  as  a memorial  to  Mrs.  Henry 
Adams.  It  is  located  in  Rock  Creek  Cemetery.  Over  the  years,  it  has  inspired  such  interpre- 
tations as  “The  Peace  of  God”  and  “The  Mystery  of  the  Hereafter.”  Consequently,  it  was 
chosen  to  represent  religion. 

Again,  this  special  souvenir  card  was  felt  to  be  the  ideal  way  to  share  the  Guild’s 
participation  in  the  1955  convention  amongst  its  membership.  The  Guild  limited  its  efforts  to 
four  sculpture  vignettes  in  order  to  better  coordinate  the  efforts  of  the  various  artists  and 
engravers  involved.  As  in  the  past,  much  of  the  work  was  done  in  their  homes  on  weekends 
and  holidays.  Unlike  the  first  “City  of  Washington”  series,  the  1955  card  represented  a 
venture  into  bicolored,  intaglio  printing.  Three  of  the  sculpture  vignettes  were  printed  with, 
more  or  less,  conventional,  two-color  methods.  The  “Lincoln”  vignette,  however,  was  tinted 
from  a light  ruling,  giving  it  a graduated,  bicolor  appearance.  The  bicolored  vignettes  were 
created  by  transferring  eight  dies  in  different  combinations  on  the  four  printing  plates  and 
inking  each  plate  with  a separate  color.  The  end  result  of  this  project  included  the  creation 
of  closer  bonds  amongst  the  Guild  members  as  well  as  the  production  of  a quality  example 
of  intaglio  printing  methods. 

The  art  work  and  engraving  for  the  four  vignettes  is  attributed  to : 


LINCOLN 

Designer  — Charles  R.  Chickering 

Picture  Engraver  — Richard  M.  Bower 
Letter  Engraver  — George  A.  Payne 

PUCK 

Designer  — Robert  L.  Miller 

Picture  Engraver  — Arthur  W.  Dintaman 
Letter  Engraver  — Howard  F.  Sharpless 

ETERNAL 

VIGILANCE 

Designer  — William  K.  Schrage 

Picture  Engraver  — Matthew  D.  Fenton 
Letter  Engraver  — Robert  J.  Jones 

GRIEF 

Designer  — Victor  S.  McCloskey 

Picture  Engraver  — William  O.  Marks 
Ornamental  Engraver  — Charles  A.  Brooks 
Letter  Engraver  — Charles  A.  Smith 
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Figure  5.  Scarce  proof  of  the  “Lincoln”  vignette  signed  by 
letter  engraver  George  A.  Payne.  It  was  prepared  in 
1955  (F  1955 A). 


Included  in  the  1955  convention  booklet  was  an  additional  souvenir  card  printed  by  the 
Guild  (F  1955Bf).*  This  card  served  as  an  introduction  to  the  1955  “City  of  Washington’’ 
statues  card  (see  Figure  4).  It  contains  much  of  the  information  and  background  on  the 
printing  of  the  1955  card  from  which  much  of  this  article  was  written.  In  addition,  there  is 
an  attractive,  gold  embossing  of  Felix  De  Weldon’s  United  States  Marine  Corps  War 
Memorial.  This  heroic  bronze  statue  was  adapted  from  Joseph  Rosenthal’s  photograph  of 
the  raising  of  the  flag  at  Iwo  Jima.  The  Guild  selected  this  memorial  to  represent  “Valor.” 
The  gold  embossing  was  engraved  by  Egesto  A.  Ligi;  and  the  red,  white,  and  blue  flag  dies 
were  engraved  by  Reuben  K.  Barrick.  The  cards  measure  9 x 10*/2  inches.  Those  that  were 
bound  into  the  convention  booklet  were  punched  with  rectangular  binding  holes  along  the 
left  side  of  the  card. 

During  the  preparation  of  the  1955  “City  of  Washington”  card,  proofs  of  each  of  the 
vignettes  were  printed  on  separate  cards  (F  1955 A).  Some  of  these  proofs  were  signed  by  the 
engravers  involved.  Illustrated  in  Figure  5 is  a 6 x 8 inch  proof  of  the  Lincoln  vignette  in 
blue.  It  is  printed  on  tissue,  die  sunk  into  the  card,  and  is  signed  by  George  A.  Payne,  the 
letter  engraver  for  this  vignette. 
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Figure  6.  The  1955  “ City  of  Washington”  card,  F 1955Bg. 


Figure  7.  This  scarce  production  proof  (F  1973D)  was  given  out  to  those  who 
helped  print  the  1973  “ City  of  Washington”  card. 
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The  1955  1PPDS  & EU  convention  booklet  contains  nine  souvenir  cards  contributed  by 
various  locals  of  the  Union.  Each  of  the  cards  measures  9 x IOV2  inches  and  has  rectangular 
binding  holes  on  the  left  border.  Examples  of  each  card  are  known  to  exist  in  unbound 
condition.  The  booklet  was  distributed  to  IPPDS  & EU  delegates  upon  adjournment  on  May 
14,  1955.  No  information  is  available  on  how  many  of  the  booklets  were  prepared.  A good 
estimate  would  be  from  400  to  500  copies.  The  “City  of  Washington’’  1955  card  is  the 
seventh  card  of  the  booklet  (F  1955Bg).  This  attractive  card  contains  the  four  sculpture  vig- 
nettes: “Lincoln”  in  blue  and  orange,  “Puck”  in  orange  and  green,  “Eternal  Vigilance”  in 
blue  and  violet,  and  “Grief”  in  orange  and  green  (see  Figure  6).  The  card  is  inscribed  in 
violet:  “SOUVENIR  SHEET  DESIGNED  ENGRAVED  AND  PRINTED  BY  MEMBERS, 
BUREAU  OF  ENGRAVING  AND  PRINTING  AT  WASHINGTON,  D.C.” 

The  1955  “City  of  Washington”  card  was  so  popular  that  its  vignettes  were  used  again 
on  three  souvenir  cards  in  1973  (F  1973Ag,  F 1973B,  and  F 1973D).  The  75th  convention  of 
the  IPPDS  & EU  was  held  from  May  21st  through  the  26th  of  1973  in  Washington,  D.C. 
Again,  the  Bank  Note  Engravers  Guild  was  called  upon  to  contribute  a special  souvenir  card 
for  the  convention  booklet.  It  was  decided  to  use  the  “City  of  Washington”  statue  vignettes 
in  different  colors  for  the  1973  card.  Initially,  a production  proof  card  (F  1973D)  was 
printed  with  “Grief”  in  purple  and  brown,  “Lincoln”  in  brown  and  orange,  and  “Puck”  in 
blue  and  purple  (see  Figure  7).  For  some  reason,  the  “Eternal  Vigilance”  vignette  was 
excluded  from  this  production  proof.  The  card  measures  IV2  x IVA  inches  and  contains  no 
text  or  inscription.  Only  31  of  these  proofs  were  printed,  with  14  of  them  having  been 
accounted  for.  The  card  was  given  out  to  those  Guild  members  who  worked  on  the  1973  card. 

The  IPPDS  & EU  convention  booklet  contains  1 1 souvenir  cards  donated  by  the  various 
Union  locals.  It  is  one  of  the  most  attractive  souvenir  booklets  ever  assembled  by  the  IPPDS 
& EU.  Each  of  the  cards  measures  8I/2  x 11  inches.  There  were  510  sets  of  cards  printed,  with 
476  of  them  being  bound  into  the  convention  booklets.  These  booklets  were  then  distributed 
upon  adjournment  on  May  26,  1973.  The  1973  “City  of  Washington”  statues  card  is  the 
seventh  card  in  the  booklet  (F  1973Ag).  It  consists  of  the  four  statue  vignettes:  “Grief”  in 
red  and  brown;  “Lincoln”  in  brown,  yellow,  and  blue;  “Eternal  Vigilance”  in  orange  and 
green;  and  “Puck”  in  blue  and  red.  The  four  vignettes  are  arranged  in  a different  pattern 
than  they  had  been  in  the  past  (see  Figure  8).  In  the  lower  left-hand  corner  is  the  following, 
three-line  inscription  in  black:  “DESIGNED,  ENGRAVED  AND  PRINTED  BY 
MEMBERS,/  INTERNATIONAL  PLATE  PRINTERS,  DIE  STAMPERS/  AND 
ENGRAVERS  UNION  OF  NORTH  AMERICA.”  It  is  not  known  why  this  card  differed 
from  the  production  proof  (F  1973D)  in  color  and  in  the  use  of  all  four  statue  vignettes. 
Examples  of  this  and  the  other  ten  cards  from  the  1973  booklet  exist  in  unbound  condition 
(without  staple  holes  along  the  left  border). 

Because  of  the  mounting  public  interest  in  the  IPPDS  & EU  souvenir  cards,  the  Union 
decided  to  make  the  1973  “City  of  Washington”  statues  card  available  to  the  general  public. 
This  card  (F  1973B)  has  the  same  vignettes  and  colors  as  the  card  from  the  convention 
booklet  (F  1973Ag).  It  differs,  however,  in  that  it  measures  8V2  x 10%  inches  and  has  seven 
lines  of  informative  text  in  black.  In  addition,  it  has  the  following  inscription  in  black: 
“INTERNATIONAL  PLATE  PRINTERS,  DIE  STAMPERS  AND  ENGRAVERS  UNION 
OF  NORTH  AMERICA.”  There  were  8,000  copies  printed  and  sold  to  the  public.  This  card 
was  never  bound  in  the  convention  booklet.  About  50  copies  were  cancelled  on  the  first  day 
of  the  convention,  May  21,  1973,  with  a Washington,  D.C.  bulls  eye  cancel.  Progressive 
color  proofs  for  this  card  are  also  known  to  exist  (they  have  not  yet  been  assigned  SCCS 
numbers).  A full  set  of  these  proofs  is  known  to  exist.  It  consists  of  six  cards  in  various 
stages  of  multi-color  printing,  beginning  with  just  one  color  followed  by  the  addition  of  one 
more  color  with  each  card.  There  is  a total  of  six  cards  in  the  set,  with  the  sixth  card  being 
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Figure  8.  The  1973  “ City  of  Washington”  card  (F  1973 Ag)  which  was  included  in 
the  1973  Union  convention  booklet. 
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Figure  9.  One  of  the  color  progression  proofs  of  the  1973  “City  of 
Washington  ” card  that  was  sold  to  the  public.  Note  the  ab- 
sence of  the  orange  border  to  the  bottom,  “Eternal  Vigi- 
lance,” vignette. 
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the  completed,  full  color  card  (F  1973B).  All  the  cards  in  the  set  have  the  black  text  and 
inscription.  The  first  card  has  just  the  yellow  from  the  “Lincoln”  vignette.  The  second  card 
has  the  yellow  plus  the  blue  of  the  “Lincoln”  and  “Puck”  vignettes.  The  brown  of  the 
“Lincoln”  and  “Grief”  vignettes  is  added  in  the  third  card.  The  red  of  the  “Puck”  and 
“Grief”  vignettes  is  added  in  the  fourth.  The  fifth  card  is  complete  except  for  the  orange 
border  of  the  “Eternal  Vigilance”  vignette.  With  the  addition  of  this  orange  border,  one  has 
the  sixth  and  completed  card  of  the  set.  This  author  has  two  versions  of  the  fifth  card  in  this 
set.  One  measures  8lA  x 10%  inches,  as  does  F 1973B.  The  other  measures  9Vi  x 10%  inches 
(see  Figure  7).  It  is  not  known  how  many  complete  or  partial  sets  of  these  progressive  color 
proofs  were  printed. 

With  the  1973  Union,  statue  cards,  a long  line  of  “City  of  Washington”  souvenir  cards 
had  come  to  an  end.  The  “City  of  Washington”  theme  began  back  in  1946.  The  initial  “City 
of  Washington”  or  “Washington  Scenes”  series  spanned  23  years  from  1946  to  1969, 
including  a total  of  at  least  nine  different  proofs  and  cards.  The  sequel  “City  of  Washing- 
ton” statue  cards  spanned  18  years  from  1955  to  1973,  including  a total  of  at  least  ten  proofs 
and  souvenir  cards.  Both  series  of  the  “City  of  Washington”  cards  may  be  considered  as 
souvenir  card  classics.  Again,  they  are  classics  for  reasons  other  than  their  scarcity  and 
value.  Their  classic  status  is  ultimately  based  on  the  popularity  of  their  designs.  The  pop- 
ularity of  these  two  series  resulted  in  the  use  of  their  vignettes  on  at  least  19  proofs  and 
souvenir  cards  over  a 27-year  span.  Indeed,  this  author  would  not  be  surprised  if  this 
popularity  will  result  in  the  issuance  of  additional  “City  of  Washington”  cards  in  the  future. 
Both  series  of  “City  of  Washington”  cards  served  as  outstanding  examples  of  souvenir, 
intaglio  art.  As  such,  they  were  the  models  upon  which  all  subsequent,  modern-day  souvenir 
cards  were  based.  The  “City  Of  Washington”  cards  have  proven  themselves  to  be  souvenir 
card  classics.  There  can  be  no  question  that  they  rank  amongst  the  classics  of  philately  and 
numismatics. 


* Numbers  given  in  this  article  refer  to  the  SCCS  numbering  system. 
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Murdock’s  Patent  Bank  Note  Design 

by  BARBARA  R.  MUELLER 

o further  information  about  Ebenezer  Watson  of  Albany,  the  proponent  of  a bank 
note  “protector”  system  of  design,  has  followed  the  publication  of  my  article  about 

I him  in  Journal  No.  156,  Fall  1982  issue.  Readers  will  recall  that  he  proposed 

inscribing  a patent  notice  in  a large  numeral  or  spelled-out  denomination  that  was  super- 
imposed on  the  rest  of  the  inscriptions,  without  use  of  a vignette. 

Now,  Dr.  Glenn  Jackson  has  turned  up  the  following  patent  papers  issued  to  one  John 
Murdock  of  New  York  in  1861,  a quarter  of  a century  after  Watson’s  proposal,  but  which 
seems  to  owe  something  to  Watson’s  concepts.  Murdock’s  ideas,  at  least,  seem  more  prac- 
tical than  Watson’s.  Once  again,  readers  are  asked  for  additional  information  about  Mur- 
dock and  his  patent. 


UNITED  STATES  PATENT  OFFICE. 


JOHN  MURDOCK  OF  NEW  YORK,  N.Y. 
BANK-NOTE. 


Specification  of  Letters  Patent  No.  31,820,  dated  March  26,  1861. 


To  all  whom  it  may  concern: 

Be  it  known  that  I,  John  Murdock,  of  the  city,  county,  and  State  of  New  York,  have  invented 
certain  Improvements  in  Bank-Notes  to  Prevent  Their  Alteration,  of  which  the  following  is  a full, 
clear,  and  exact  description,  reference  being  had  to  the  accompanying  drawings,  making  part  of  this 
specification,  in  which  — 

Figures  1,  2,  3,  4,  and  5,  are  views  of  bank  notes,  respectively  of  the  denominations,  one,  three, 
ten,  twenty  and  one  thousand  dollars.* 

Many  designs  for  bank  bills  have  been  suggested  which  were  intended  to  prevent  the  alteration  of 
a bill  from  one  denomination  to  another,  but  none  of  them  with  which  I am  acquainted  have  yet 
answered  the  desired  end. 

The  object  of  my  present  invention  is  to  produce  a bank  bill  which  can  not  be  altered,  and  my 
invention  consists  in  a bill,  the  entire  printing,  wording,  or  lettering  of  which  is  embodied  and 
contained  within  the  form  of  a large  numeral,  representing  the  denomination  of  the  bill,  so  that  the 
whole  bill  itself  must  be  destroyed  before  the  numeral  can  be  changed. 

That  others  skilled  in  the  art  may  understand  and  use  my  invention  I will  proceed  to  describe  the 
manner  in  which  I have  carried  out  the  same. 

In  the  said  drawings  the  title  of  the  bank,  the  promise  to  pay,  the  denomination  of  the  note,  the 
letter  and  number  are  printed,  and  the  signatures  of  the  president  and  cashier  and  the  date  are  intend- 
ed to  be  written  on  the  face  of  the  note  within  the  space  covered  by  the  large  numeral  which  desig- 
nates the  denomination  of  the  note. 

I am  aware  that  numerals  have  been  printed  on  the  face  of  a bank  note,  and  that  words, 
numbers  and  designs  have  been  printed  and  engraved  within  the  space  covered  by  such  numerals,  but 
in  such  cases  the  body  of  the  note  was  made  up  of  printing  or  engraving,  and  the  numeral  was  only 
something  additional  to  the  title  of  the  note  to  help  distinguish  it,  and  was  generally  independent  of 
the  title  of  the  bank  and  the  signatures  of  the  officers.  This  did  not  answer  the  desired  end,  as  these 
numerals  as  well  as  the  printed  words  expressing  the  denomination  of  the  note  were  the  very  parts  so 
often  fraudulently  changed.  But  with  my  improved  bank  note  above  described,  this  change  could  not 
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No.  31,820. 


PATENTED  MAR.  26,  1861. 

J.  MURDOCK. 

BANK  NOTE. 


The  drawing  of  Murdock’s  system  that  accompanied  the  patent  application. 
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be  effected,  as  the  whole  body  of  the  note,  or  that  part  of  it  on  which  is  any  printing,  engraving,  or 
writing  is  embraced  within  the  form  of  a numeral,  which  can  not  be  changed  without  destroying  the 
whole  note. 

Another  advantage  I may  mention  which  the  above  described  style  of  note  has  over  others,  is 
that  the  denomination  may  be  more  readily  recognized,  and  to  facilitate  this  recognition,  different 
colors  may  be  used  for  different  denominations,  or  the  numeral  in  profile  of  one  color  may  be 
printed  on  a sheet  of  paper  of  a different  color. 

I do  not  claim  printing  a numeral  on  the  face  of  a bank  note,  the  remainder  of  which  is  occupied 
by  other  printing  or  writing  or  by  various  vignettes  or  designs.  But 

What  I claim  as  my  invention  and  desire  to  secure  by  Letters  Patent,  is  — 

A bank  note,  in  which  all  of  the  printing,  engraving  and  writing  is  embodied  in  the  form  of  a 
numeral  designating  the  denomination  of  the  note  substantially  as  described  for  the  purpose  specified. 

JNO.  MURDOCK. 

Witnesses: 

R.  A.  Mortimer, 

A.  L.  Raynolds. 


* The  drawings  of  the  $20  and  $1000  designs  were  not  available  to  Dr.  Jackson. 


Rae  Ehrenberg  with  Falk  Finkelberg,  left,  and  the  late  Thomas  F. 
Morris,  right. 


In  Memoriam 
Rae  D.  Ehrenberg 

Exact  details  are  not  available  to  write  a proper  obituary  for  long-time  EPS  member  and 
treasurer,  Mrs.  Rae  D.  Ehrenberg,  who  passed  away  early  this  year.  Since  entering  a nursing 
home,  she  lost  contact  with  her  fellow  philatelists.  But  she  will  always  be  remembered  as  a 
diligent  guardian  and  wise  investor  of  the  Society’s  funds.  Her  favorite  collecting  area  was 
U.S.  official  stamps  with  special  emphasis  on  the  essays  and  proofs. 
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Southgate  Essays  and  Proofs  Being  Sold  by  Brazer 

(The  following  first  appeared  in  Stamps,  issue  of  July  18,  1942;  it  is  reprinted  here  by  permission  of 
James  Morton  of  H.L.  Lindquist  Publications.  Its  value  today  lies  in  the  explanation  of  Southgate’s 
activities  and  the  scope  of  his  collection,  a subject  often  misunderstood.  Particularly  significant  is  the 
origin  of  the  1915  Panama-Pacific  proofs,  sometimes  wrongly  called  Southgate  proofs.) 


The  Essays  and  Proofs  of  the  Southgate  Collection  have  been  turned  over  by  H.  A. 
Robinette,  who  has  been  engaged  to  dispose  of  the  late  H.  O.  Southgate’s  philatelic 

holdings,  to  Clarence  W.  Brazer,  probably  the  world’s  foremost  authority  on  this 

material.  All  of  these  essays  and  proofs  will  be  disposed  of  privately  by  Mr.  Brazer;  none  of 
them  through  the  Robinette  Southgate  auctions. 


This  collection  contains  more  unique  material  than  has  come  on  the  market  in  years  and 
is  particularly  strong  in  Bureau  issues,  in  which  Southgate  was  deeply  interested,  having  been 
president  of  the  Bureau  Issues  Association  for  many  years.  He  bought  from  private  col- 
lections including  the  Wood  Collection,  consisting  of  material  which  in  turn  came  mostly 
from  the  private  collection  of  G.  F.  C.  Smillie,  formerly  chief  engraver  of  the  Bureau.  Mr. 
Southgate,  living  in  Washington,  had  contact  with  many  other  engravers  and  it  was  this 
good  fortune  which  enabled  him  to  supply  collectors  with  Bureau  information  from  govern- 
ment sources.  It  was  formerly  the  custom,  recently  revived,  that  designers  and  engravers 
were  given  proofs  of  their  own  work,  many  of  which  were  incomplete  essays  and  trial  colors. 
Mr.  Southgate  had  a good  bit  of  this  material.  The  trial  colors  in  the  Southgate  Collection 
are  not  only  unique,  but  exceptionally  interesting  due  to  the  penciled  notations  on  them  that 
denote  the  color  selected  for  each  of  the  values  of  a series. 

Collectors  who  have  long  admired  the  1915  special  printing  of  Small  die  proofs  that 
have  been  exhibited  in  the  Smithsonian  Institution  and  cataloged  in  their  Bulletin  Number 
105  by  Joseph  B.  Leavy,  will  be  interested  to  know  they  exist  in  the  Southgate  Collection. 
These  were  first  exhibited  at  the  San  Francisco  Exposition  and  include  the  proofs  of  all 
United  States  postage  stamps  from  1847  to  1915  in  colors  accurately  matching  the  stamps. 
Heretofore,  none  of  these  being  known  outside  of  the  Government  Collection,  they  have  not 
been  included  in  Scott’s  catalog,  but  now  that  two  sets  have  been  found  in  the  Southgate 
Collection,  they  will  no  doubt  be  listed  and  at  a much  higher  price  than  is  now  cataloged  for 
the  Small  die  proofs  of  which  83  sets  were  made  for  the  1903  Government  Albums.  The 
latter  were  printed  with  aniline  dies  on  a white  wove  paper  distinctly  different  from  the  1915 
printing,  on  pale  cream  soft  wove  paper  and  Leavy  noted  the  difference  in  color  in  the 
Smithsonian  catalog.  This  lot  also  includes  later  small  die  proofs  not  heretofore  known  in 
philatelic  ownership  and  of  course  not  yet  in  the  Scott  catalog. 

The  Southgate  Collection  also  includes  a unique  set  of  large  die  proofs  of  the  Commem- 
orative issues  printed  on  white  wove  paper  from  1898  to  the  1934  Mother  s Day  and  the  air- 
mails including  the  previously  unknown  24C  red  and  blue  and  the  4 Graf  Zeppelin  proofs,  of 
which  only  one  set  was  believed  in  existence,  specially  printed  for  Captain  Eckener.  All  this 
lot  is  unique  as  to  the  paper  on  which  they  were  printed.  We  understand  that  at  present  this 
latter  lot  is  being  held  as  a complete  collection  but  if  enough  requests  are  obtained  this,  too, 
may  be  broken  up  and  sold  separately.  Some  of  the  heretofore  unknown  large  die  proofs 
were  listed  in  STAMPS,  April  4,  1942,  page  30,  but  additional  proofs  have  been  more 
recently  discovered  as  well  as  some  incomplete  essays. 

Another  lot  worthy  of  mention  includes  135  photographs  of  unaccepted  essay  designs, 
from  1924  up  to  the  Bicentennial  issue  inclusive,  as  well  as  the  Graf  Zeppelin.  In  many  cases 
there  are  a half  dozen  for  each  stamp. 
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20/20  Hindsight  About 
U.S.  Proof  Collecting 

(Herman  Herst  found  the  following  in  one 
of  the  accumulations  of  philatelic  material 
he  so  often  goes  through.  It  is  from  The 
Stamp  Journal,  Vol.  IV,  No.  12,  Dec. 
1911,  Whole  No.  48.  The  editor  was  Clar- 
ence P.  DeKay;  the  publisher  was  Stamp 
Journal  Publishing  Co.,  Florida,  New 
York.  Thanks  to  the  staff  at  the  American 
Philatelic  Research  Library  for  this  biblio- 
graphic information.) 

RARE  PROOFS  OF  U.S. 
STAMPS 


Proofs  of  Both  The  Postage  and 
Revenue  Stamps  of  The  U.S., 
Neglected  Now,  Will  Be  Eagerly 
Sought  For  in  Later  Years. 


By  John  B.  Newton 


The  collecting  of  United  States  proofs  of 
both  postage  and  revenue  stamps  has  been  neg- 
lected for  many  years,  little  has  been  written 
concerning  them  in  our  stamp  journals,  and  I 
have  no  doubt  that  the  majority  of  collectors, 
even  of  United  States  issues,  are  ignorant  of  the 
fact  that  nearly  all  of  these  proofs  can  be  found 
in  at  least  five  colors,  and  occasionally  the 
variety  of  colors  will  number  twelve  or  fifteen. 
The  complete  issue  of  postage  from  1847  to 
1873  can  be  found  printed  in  red,  blue,  black, 
brown  and  green.  The  1869  issue,  the  most 
beautiful  of  all,  comes  in  the  regulation  five 
colors  up  to  the  twelve-cent  value,  then  the  fif- 
teen, twenty-four,  thirty  and  ninety  cent  denom- 
inations, printed  in  two  colors,  are  to  be  had  in 
at  least  twelve  or  fifteen  combinations  of  color, 
many  of  which  are  exceedingly  handsome.  The 
one  and  two  cent  of  the  1862  issue  come  in  an 
unknown  number  of  colors  and  shades  and  I 
should  judge  that  twenty-five  varieties  would  be 
nearer  right.  The  departments,  like  the  regular 
issues  of  postage,  all  come  in  five  colors  with  an 
occasional  value  in  a separate  shade  of  black. 
The  dollar  values  of  the  State  Department 
appear  in  at  least  10  combinations  of  color  and 


are,  in  my  opinion,  the  scarcest  of  them  all,  as 
very  few  sheets  of  these  high  values  were  printed 
in  trial  color.  Of  the  paper  varieties,  there  are 
the  two  regular  issues  up  to  1873,  on  card  board 
and  India  paper  with  an  occasional  value  on 
bond,  as  is  the  case  with  the  one  cent  1862. 
Don’t  be  deceived  by  the  prices  that  these  color 
proofs  bring  at  auction,  for  their  intrinsic  value 
is  much  more  than  any  of  the  prices  realized  in 
our  sales  for  several  years.  One  of  these  days  the 
collector  with  even  a clean  set  of  the  regular  is- 
sues on  card  board  and  India  will  wake  up  to 
the  fact  that  he  has  a good  thing,  and  will  begin 
at  that  late  day  to  look  around  for  the  trial 
shades,  much  to  his  disappointment,  as  the 
shrewd  collector  of  perfect  engravings  of  United 
States  stamps  is,  and  has  for  some  time,  been 
putting  these  aside  and  they  are  resting  in  collec- 
tions where  many  years  will  elapse  before  they 
will  again  be  dislodged  and  find  their  way  back 
on  the  market.  Unused  genuine  stamps  are  cer- 
tainly handsome,  but  it  is  a rare  exception  that 
in  an  immaculate  condition  you  will  find  one 
that  can  even  rival  a proof.  Cast  aside  the 
sentimentality  of  having  done  postal  duty  or 
even  available  for  postage  and  fill  up  on  a set  of 
either  card  boards  or  india  papers,  and  if  you 
can  indulge  a little  more  start  right  in  getting  the 
trial  colors,  then  in  later  years  you  will  have 
something  to  be  proud  of  and  something  that 
will  increase  in  value  fully  as  much  as  any  stamp 
collection  that  you  can  get  together. 

I hardly  think  you  would  dispose  of  your 
collection  of  U.S.  proofs  unless  forced  to  do  so 
by  stress  of  circumstances,  as  they  are  always 
beautiful  to  look  at,  and  it  will  make  you  feel  as 
if  you  possessed  something  of  value  when  you 
are  able  to  show  them  to  your  friends,  as  you 
notice  at  once  by  their  attention  that  proofs  are 
the  most  inspiring  branch  of  philately.  You  have 
had  the  satisfaction  of  having  shown  them 
something  that  they  have  not  seen  before. 
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Continental  Bank  Note  Co.  Sample  Sheet 


This  sample  sheet  of  the  Continental  Bank  Note  Co.,  furnished  by  Dr.  Glenn  Jackson 
for  reproduction  here,  advertises  the  firm  as  “engravers  and  printers/National  Currency/ 
bonds  and  certificates  for  railroads  and  corporations/blanks  for  bankers  and  insurance 
companies.”  It  makes  no  mention  of  postage  stamps.  This  sheet  measures  8V2  x 10'/2  inches. 
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U.S.  World  War  II  Victory  “Essay” 

by  BARBARA  R.  MUELLER 

In  the  September  26,  1982  public  sale  conducted  by  Beck  Stamp  Auctions  at  Phoenix, 
Arizona  appeared  a lot  which  was  first  called  to  our  attention  by  George  Brett.  This  lot  16 
was  described  as  “essay  for  proposed  Victory  stamps,  1945”  with  an  estimated  value  of 
$30-40. 

This  past  summer  I was  contacted  by  S.S.  Kahn  of  Dallas,  Texas  in  regard  to  one  of  my 
“Essay-Proof  Parade”  articles  in  Stamp  Collector,  and  in  passing  he  gave  me  the  complete 
story  on  those  essays.  The  following  is  a direct  quotation  from  his  letter: 
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“After  World  War  II  I thought  that  the  U.S.  should  issue  a Victory  stamp  and  I asked 
our  art  department  to  make  a wash  drawing  of  a sketch  of  an  essay  that  I would  submit  to 
the  Post  Office  Department.  A design  was  made  but  it  was  not  exactly  what  I wanted.  I had 
a photo  made  of  that  design.  The  wash  drawing  was  sent  back  to  the  art  department  and  the 
broken  shields  were  replaced  with  furled  ragged  flags  of  the  two  defeated  enemies  of  the 
Allies  and  in  the  background  were  the  flags  of  the  victors,  somewhat  like  those  on  the  1918 
U.S.  Victory  stamp.  This  design  was  sent  to  the  Post  Office  Department  and  in  due  time  I 
got  a letter  from  them  turning  down  the  design  but  I did  not  get  the  artwork  back.  I did  not 
make  photographs  of  the  design  unfortunately. 

“About  1965  I ran  across  the  photo  of  the  first  design  when  I was  cleaning  out  my  files 
and  decided  to  have  a miniature  sheet  made  to  give  to  my  friends  and  stamp  customers.  So, 
if  you  want  to  achieve  philatelic  immortality  issue  a ‘stamp’  or  an  ‘essay’,  and  as  long  as 
people  collect  stamps  or  Cinderellas  you  will  find  in  some  albums  your  brainchild.’’ 

The  “essay”  sheet  is  illustrated  here;  its  deep  cobalt  blue  color  does  not  reproduce  as 
well  as  we  would  like.  “Victory”  stands  before  a laurel  wreath  and  upon  the  broken  shields 
of  Japan  and  Nazi  Germany.  The  inscription  below  the  block  reads:  “Essay  for  proposed 
Victory  Stamp  submitted/by  S.  S.  Kahn  in  1945.  Basic  design  used  in  1950/issue  of  Capital 
Sesquicentennial  issue.”  That  last  sentence,  of  course,  remains  open  to  question. 


Essays  for  a U.S.  Virgin  Islands  Commemorative 

In  1937,  the  U.S.  issued  a commemorative  (Scott  type  A274)  showing  Charlotte  Amalie 
Harbor  at  St.  Thomas  as  part  of  a series  honoring  its  territories.  Recently  Herman  Herst,  Jr. 
found  clippings  of  the  “essay”  designs  shown  here  in  a collection  he  was  appraising  along 
with  the  following  anonymous  explanation: 

“One  would  expect  the  50th  anniversary  of  the  purchase  of  the  Danish  West  Indies  by 
the  United  States  from  Denmark  would  have  warranted  the  issuance  of  a special  commem- 
orative postage  stamp.  However,  Postmaster  General  Lawrence  O’Brien  decided  otherwise, 

so  a postal  card  was  made  to  serve  [UXC6  of  1967]. 

“This  is  unfortunate,  to  say  the  least.  The  historic  background  of  the  islands  offers 
many  themes  which  could  have  served  for  the  creation  of  appropriate  designs  for  an  attrac- 
tive stamp.  As  early  as  October  1966  the  Virgin  Island  View  magazine  called  for  designs 

suitable  for  such  a stamp.  ... 

“Two  timely  suggestions  shown  here  were  submitted  by  Arthur  C.  Jones;  too  bad  they 

were  not  adopted.” 
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Essays  or  Photographs  of  Essays? 

A Study  in  Philatelic  Semantics 

Coordinated  by  BARBARA  R.  MUELLER 

(Continued  from  Journal  159,  page  118) 

his  study  began  in  EPJ  no.  159,  pages  110-118,  with  a description  of  the  time 
frame  and  sources  of  what  are  currently  called,  in  auction  parlance,  “photo 

I essays”  of  U.S.  stamps,  especially  of  the  1920s,  1930s  and  1940s,  with  many 

said  to  have  come  from  the  estate  of  the  late  Alvin  R.  Meissner,  a chief  designer  of  the 
Bureau  of  Engraving  and  Printing.  It  continued  with  an  investigation  of  prior  refer- 
ences in  philatelic  literature  to  this  material,  with  delineation  of  the  Brazer,  King  and 
Johl  stances,  and  a description  of  the  work  done  by  Sol  Glass,  the  Bureau  Issues  As- 
sociation, and  Belmont  Faries  in  recording  rejected  designs  and  models. 


III.  How  the  auctioneer  of  the  Johl  and  King  collections  referred  to 
the  material 

nsights  into  the  Johl/King  concepts  of  essays  or  of  what  they  considered  to  be  mere 
photographs  of  essays  or  proposed  designs  can  be  gained  from  a study  of  the  auction 
catalogs  describing  their  collections.  Through  the  kindness  of  Louis  K.  Robbins,  photo- 
copies of  pertinent  sections  of  the  dispersal  sales  have  been  placed  at  our  disposal. 

These  sales  were  conducted  by  the  late  George  B.  Sloane  of  116  Nassau  Street,  New 
York  City,  one  of  a generation  of  highly  respected  dealer/students.  (His  long-running 
column  on  U.S.  stamps  was  conducted  in  Stamps  magazine  for  26  years — 1350  consecutive 
weeks  — from  September  17,  1932  to  July  26,  1958.  These  columns  were  compiled  for  re- 
printing and  published  in  the  massive  467-page  volume  Sloane’s  Column  by  the  Bureau 
Issues  Association  in  1961.)  The  King  sale  occurred  first,  December  2,  3 and  5,  1935,  while 
the  Johl  sale  followed  four  years  later,  December  15  and  16,  1939.  Since  King  predeceased 
Johl,  it  might  be  assumed  that  the  latter  acquired  some  of  the  former’s  material.  However, 
there  is  no  record  to  substantiate  such  an  assumption. 

The  copy  of  the  King  catalog  made  available  to  me  is  annotated  with  the  prices  realized 
and  the  names  of  the  various  buyers.  (The  Johl  catalog  is  not  so  annotated.)  The  largest  of 
those  buyers  was  “Mrs.  C”  — undoubtedly  Mrs.  Caroline  Prentice  Cromwell,  a noted 
collector  of  20th  century  U.S.  Other  names  which  can  be  deciphered  are:  “Economist” 
(Economist  Stamp  Co.);  “Ewing”  (George  R.M.  Ewing,  another  20th  century  specialist); 
“Anderson”  (Spencer  Anderson,  a New  York  dealer);  “Toasty”  (Herman  Toaspern, 
another  New  York  dealer);  “Cole”  (Ezra  Cole,  dealer/agent);  “C.  Brazer”  (the  essay/proof 
dealer  who  surprisingly  captured  only  one  lot  — photos  of  the  2c  and  5c  1914  “Peace” 
designs  and  the  3c  1919  Samuel  F.B.  Morse  unissued  commemorative).  A few  other  names 
are  not  legible.  But  nowhere  is  Johl’s  name  found. 

According  to  Louis  K.  Robbins,  the  material  bought  by  Mrs.  Cromwell  was  in  turn  sold 
by  Irwin  Heiman  in  his  sales  of  her  collection  in  1957  and  1958.  “Unfortunately,  I do  not 
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have  any  clue  as  to  the  purchasers  of  these  lots,  but  I suspect  it  was  an  old-time  dealer  who 
picked  up  a lot  of  these  lots  at  moderate  prices,”  Mr.  Robbins  wrote  in  a letter  to  this  author. 

Also,  the  lots  in  the  King  sale  were  not  broken  down  into  the  small  units  characterized 
by  the  Johl  sale.  It  appears  that  the  essay/proof  material  in  King’s  collection  was  strongest  in 
the  pre-1920  issues  and  in  the  sort  of  original  drawings  and  models  that  achieved  catalog 
status  in  Brazer,  while  that  in  the  Johl  sale  was  more  of  the  ‘‘photo  essay”  genre. 

Sloane’s  preface  to  the  third  session  of  the  King  sale  which  contained  the  essay/proof 
material  was  headlined  ‘‘Mr.  King’s  favorite  collection”  and  read  as  follows: 

‘‘As  may  be  surmized  (sic)  from  this  catalogue,  Mr.  King  maintained  more  than  one  col- 
lection, and  his  favorite  consisted  of  the  20th  century  issues,  particulary  the  Commem- 
oratives.  This  collection  he  was  wont  to  display  at  stamp  exhibitions,  and  did  so  frequently. 
It  includes  not  only  the  stamps  themselves,  but  in  many  cases,  the  original  drawings,  and 
photographs  of  original  subjects,  also  photographs  of  many  of  the  rejected  designs  which  are 
shown  throughout  the  King-Johl  books.  It  embraces  rare  proofs,  ‘Specimen’  stamps,  official 
announcements  of  issues,  and  associated  material  insofar  as  he  could  secure  it.  I have  cata- 
logued this  collection  as  it  comes  along  on  the  album  pages  . . . .” 

Note  that  Sloane  differentiated  between  “original  drawings”  and  “photographs  of 
original  subjects,”  also  “photographs  of  many  of  the  rejected  designs  which  are  shown 
throughout  the  King-Johl  books.”  Here  is  firm  evidence  that  a respected  and  knowledgeable 
dealer /describer,  acquainted  with  the  owners  of  the  material  he  was  selling,  regarded  it  as 
photos  of  essays,  not  photo  essays.  A careful  reading  of  every  lot  description  fails  to  reveal 
any  usage  of  the  term  “photo  essays.” 

The  two  catalogs  offer  many  interesting  studies  and  comparisons.  Unfortunately,  they 
were  not  illustrated,  so  exact  comparisons  of  the  photographs  offered  for  sale  with  the  illus- 
trations in  the  King-Johl  books  cannot  be  made.  But  some  identifications  can  be  made  with 
a good  degree  of  certainty.  Also,  there  are  instances  where  both  collections  contained  the 
same  prints  of  the  same  photographs,  i.e.  lot  841  King,  lc  Pan-American,  “photograph  of 
Steamer  ‘City  of  Alpena’  used  for  vignette”  and  lot  1 Johl,  lc  Pan-American,  “photo  ‘City 
of  Alpena’  used  for  vignette.”  Was  Johl’s  photo  once  King’s  or  were  there  two  prints  — or 
even  more? 

One  of  the  more  interesting  and  fruitful  studies  of  the  catalogs  can  be  done  with  the 
Washington  Bicentennial  series,  since  the  photos  of  essays  for  these  stamps  are  among  those 
on  the  market  in  the  past  couple  of  years.  Moreover,  the  well-known  specialist  in  the  Bicen- 
tennials, Marjory  J.  Sente,  has  furnished  me  with  photocopies  of  material  in  her  collection 
and  allowed  me  to  inspect  some  of  it  personally. 

Lot  923  in  the  King  sale,  which  brought  $45,  is  described  as  “The  official  announce- 
ment of  issue,  and  16  photos  of  the  long  set,  lc  to  25c,  in  oblong  designs,  historical  scenes, 
as  at  first  contemplated  for  this  series.”  The  description  of  the  pertinent  lots  in  the  Johl  sale 
read  as  follows  (essay/proof  material  italicized  by  BRM): 

875  — 1932,  Collection,  complete  set  of  singles,  official  announcements  of  issue-,  wrappers  from  post 

office  packages ; and  a series  of  15  covers,  special  cachets.  Very  fine  lot 

876  — 1/2C  olive  brown  (704),  collection;  6 blocks;  the  6 plate  numbers  in  singles;  a cover;  plate  varie- 

ties in  blocks;  photo  of  original  medallion;  an  old  engraving;  and  3 photos  of  designs  not 
adopted,  very  fine  lot 

877  ic  green  (705),  the  collection;  blocks  in  shades,  numerous  blocks  with  plate  varieties,  cracks,  de- 

fective entries,  relief  breaks,  etc.;  singles  of  the  28  plate  numbers ; photo  of  Houdon  bust, 
and  3 photos  of  designs  not  used,  very  fine,  valuable  lot,  too  extensive  for  a more  complete 

description 
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878  — llAc  brown  (706),  the  collection;  5 blocks,  shades;  two  blocks  of  9,  plate  varieties,  defective 

entry,  and  “p”  shaped  scratch ; singles  of  the  8 plate  numbers,  photo  of  Peale  painting  used 
for  subject;  2 photos  of  original  designs  not  used.  Very  fine  lot 

879  — 2c  carmine  (707),  the  collection;  a very  extensive  lot,  of  blocks,  shaded,  etc.  and  innumerable 

plate  varieties,  recuts,  cracks,  defective  and  damaged  entries,  etc.,  etc.;  singles  of  the  60 
plates  used;  photo  of  the  Stuart  portrait,  and  6 photos  of  original  designs,  not  used,  a very 
fine,  valuable  lot 

880  — 3c  violet  (708),  the  collection;  shades  in  blocks;  6 of  the  plate  varieties  in  blocks  of  various 

sizes;  singles  of  the  12  plates  used,  photo  of  the  Peale  portrait,  and  photo  of  design  not 
used,  very  fine  lot 

882  — 4c  brown  (709),  the  collection;  shaded  blocks,  and  blocks  of  the  plate  varieties,  one  a block  of 

18,  retouches,  etc. ; singles  of  the  4 plates  used ; photo  of  the  Peale  portrait,  and  4 photos  of 
original  designs  not  used,  a very  fine  lot 

883  — 5c  blue  (710),  the  collection;  shades  in  blocks;  plate  varieties  in  blocks,  plate  crack,  defective 

entries,  etc.;  singles  of  the  4 plates;  photo  of  the  Peale  portrait,  and  2 photos  of  original 
designs,  not  used,  very  fine 

884  — 6c  orange  (711),  5 blocks,  shades;  singles  of  the  two  plates;  photo  of  the  Trumbull  portrait,  and 

photo  of  an  original  design,  not  adopted,  very  fine  

885  — 7c  black  (712),  collection;  4 blocks  for  shades;  2 blocks  of  4,  a block  of  40  and  a block  of  53, 

for  the  plate  varieties ; singles  of  the  4 plate  numbers ; photo  of  the  Trumbull  portrait,  and  2 
photos  of  designs  not  used,  very  fine  

886  — 8c  olive  bistre  (713),  8 blocks  for  shades;  singles  of  the  2 plate  numbers;  photo  of  the  St.  Memin 

portrait,  and  4 photos  of  designs  not  adopted,  very  fine  lot 

887  — 9c  pale  red  (714),  3 blocks  for  shades;  singles  of  the  2 plate  numbers;  photo  of  the  Williams 

portrait,  and  3 photos  of  designs  not  adopted,  very  fine  lot 

888  — 10c  orange  yellow  (715),  2 blocks  for  shades;  singles  of  the  4 plate  numbers;  photo  of  the 

Gibbs-Channing  portrait,  and  3 photos  of  designs  not  used,  very  fine  lot 

889  — Series  of  10  photographs  for  values  in  higher  denominations,  12c  to  25c,  which  were  not  pre- 

pared for  issue,  rare 

Again,  note  no  use  of  the  term  “photo  essays.’’  While  lot  889,  Johl,  consists  only  of  the 
photographs  of  essays  for  12c  to  25c  stamps,  lot  923,  King,  has  all  16  of  the  long  set.  Can 
one  assume  that  the  lc  to  10c  oblongs  were  included  in  the  other  Johl  omnibus  lots  for  these 
denominations? 

At  any  rate,  let  us  jump  ahead  in  time  to  August  23-24,  1982,  to  the  Superior  Galleries 
sale,  Beverly  Hills,  California.  Lots  14-37  were  described  as  “photo  essays  from  the  personal 
collection  of  A.  R.  Meissner.’’  The  auction  describer  was  quite  accurate  in  this  statement: 
“Most  of  these  essays  (sic)  are  on  glossy  paper  and  most  are  illustrated  in  the  Johl  handbook 
(sic)  and  captioned,  ‘Photos  of  original  drawings  not  used’.’’  He  also  noted  that  “photo 
essays  were  used  during  the  production  of  20th  century  stamps  as  an  easy  method  of  working 
on  proposed  stamp  designs.  They  are  made  in  extremely  small  quantities,  only  for  use  in 
stamp  production  and  have  rarely  been  offered  to  collectors.’’  Obviously,  the  describer  was 
not  aware  of  the  King/Johl  sales  when  he  concluded,  “To  our  knowledge,  this  is  the  first 
major  holding  presented  at  auction.’’ 

The  lots  in  the  Superior  sale  included  the  Red  Cross  and  Summer  Olympics  issues.  For 
the  Bicentennials  the  following  lot  descriptions  are  of  interest: 

22  E 704/15  Lot  of  19  different.  Vic-lc,  4c,  6c-10c  values.  Various  quantities,  papers  and  designs. 

VF.  (Illustration  from  this  lot  is  a 10c.) 

23  E 704/15  Lot  of  11  different  rectangular  essays.  3 high  values  on  glossy  paper,  others  mat  finish. 

Various  overall  dimensions.  VF.  (Illustration  is  a 204  oblong.) 

24  E 704-8,  10  Lot  of  11  different  Vic-Sc,  10c.  All  in  issued  designs.  Mixed  glossy  & mat  papers.  VF. 
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George  Rogers  Clark  and  3c  Army  “photo  essays”  as  offered  in  the  December  9,  1982  Scott  Auction 
Galleries  sale. 

25  E 708  3c  essay  on  glossy  irregular  (98x50  mm)  paper.  Design  notations  around  edges.  VF.  (Illustra- 

tion is  a 3<t  oblong.) 

26  E 715  Medium  (39x46mm)  10c  essay.  Notated  “74x86  L”  at  B.  VF. 

27  E 715var  15c  essay.  (30x33mm).  (VF.  Illustration  is  a 15C  small  size.) 

Next,  we  go  to  a sale  held  only  a week  later,  this  time  on  the  East  Coast,  in  the  August 
31,  1982  session  of  Scott  Auction  Galleries,  New  York.  Included  in  the  essay/proof  section 
were  five  lots  of  the  misnamed  “photo  essay”  genre.  One  was  related  to  the  Edison,  one  to 
the  Summer  Olympics,  one  to  the  1943  Allied  Nations,  and  one  to  the  duck  stamp  RW3.  Lot 

11  consisted  of  “Washington  Bicentennial  photo  essays.  39  different  designs  including 
unreleased  values.” 

A few  months  later,  on  December  9,  1982,  another  Scott  Auction  Galleries  sale  offered 
18  “photo  essays”  lots.  These  bracketed  the  George  Rogers  Clark,  Von  Steuben,  Pulaski, 
Yorktown,  Summer  Olympics,  NRA,  Byrd,  Mother’s  Day,  3c  Army,  lc  Longfellow,  1943 
Allied  Nations,  Telegraph,  and  Motion  Picture  issues,  as  well  as  RW1.  No  Bicentennials 
were  included. 

1983  saw  23  lots  go  on  the  block  at  the  Scott  sale  of  March  29th.  They  began  with  the  2c 
Aeronautics  and  extended  up  to  the  1947  Postage  Stamp  Centenary.  For  the  most  part,  they 
did  not  include  any  offered  in  the  December  sale.  Five  lots  consisted  of  Bicentennial 
material,  described  as  follows: 

8 E 5 diff.  Washington  Bicentennial  Photo  Essays,  adopted  designs.  F-VF.  (704,  6-7,  12-3E) 

9 E — 4 unaccepted  designs.  Fresh.  VF. 

10  E — Unreleased  13c  value.  Deep  shade.  VF. 

HE  — Unreleased  16c  value.  VF. 

12  E — Unreleased  17c  value.  VF. 

Scott  Philatelic  Corporation  of  Denver,  Colorado  next  presented  “photo  essays”  at  the 
Rompex  auction  on  May  7,  1983.  The  first  19  lots  consisted  of  Massachusetts  Bay,  Red 
Cross,  Arbor  Day,  Winter  Olympics  and  Webster  items  plus  14  Washington  Bicentennials. 
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These  included  “accepted”  and  “unaccepted”  designs  plus  five  of  the  oblong  designs.  (One 
wonders  what  makes  a photo  of  an  accepted  design  an  essay  rather  than  just  a plain 
photograph?) 

Finally,  for  the  purpose  of  this  survey,  came  the  September  20,  1983  sale  of  Scott 
Auction  Galleries  in  New  York  at  which  an  extensive  lot  of  60  photo  essays  by  the  “noted 
designer  Alvin  R.  Meissner.  Many  are  similar  to  the  issued  stamps.  Others,  although  unac- 
cepted, are  attractive  and  beautifully  executed.”  This  group  included  23  lots  of  Bicentennial 
material,  many  of  which  consisted  of  2-16  unaccepted  designs  of  an  individual  denomina- 
tion. From  the  illustrations  it  appears  that  most  of  these  were  of  the  small  format. 

It  is  at  this  point  that  I personally  acquired  some  of  the  items,  inspected  others  at  the 
Scott  offices  in  New  York,  and  asked  Mrs.  Sente  for  her  assistance.  The  results  of  all  this 
activity  will  follow  in  the  next  installment  of  this  series. 

(To  be  continued) 


Literature  in  Review 

The  Fresno  and  San  Francisco  Bicycle  Mail  of  1894,  by  Lowell  B.  Cooper.  Published  by  and 
available  from  Leonard  H.  Hartmann,  P.O.  Box  36006,  Louisville,  KY  40233.  Price  $35 
postpaid.  152  pages,  100  illustrations,  buckram-bound. 

This  monument  to  the  study  of  a local  post  and  its  stamps  has  already  been  reviewed 
adequately  in  the  press,  with  the  general  consensus  being  that  the  author  has  succeeded 
admirably  in  his  efforts.  In  Belmont  Faries  words,  this  is  “not  only  an  interesting  story  but  a 
model  of  how  to  put  together  a philatelic  research  report.”  Richard  B.  Jordan,  in  his  review 
in  the  Chronicle  of  the  U.S.  Classic  Postal  Issues,  May  1983,  puzzles  over  the  identity  of  the 
author — calling  him  an  enigma,  with  only  one  other  published  work  on  record  (on  bank 
note  issue  papers  in  the  45th  American  Philatelic  Congress  book).  The  publisher  identifies 
him  as  a retired  businessman  and  a collector  of  “firsts”  such  as  the  bicycle  mail. 

As  a philatelic  editor,  I have  enjoyed  many  contacts  with  Mr.  Cooper  and  finally  met 
him  at  a Stampshow  in  Indianapolis.  He  is  indeed  an  iconclast,  a breaker  of  traditions.  His 
“Aurora”  collections  dealing  with  firsts  are  a pleasure  to  view;  at  one  time  he  sent  me  a 
complete  set  of  slides  of  those  collections  just  for  my  personal  entertainment.  I personally 
would  like  to  see  him  exhibit  those  pages  and  thus  gain  much  wider  recognition;  they  are 
replete  with  rare  and  unusual  material  compiled  in  a novel  manner.  Unfortunately,  because 
of  that  novelty  the  exhibit  probably  would  be  downgraded  according  to  current  judging 
standards  because  it  doesn’t  fit  neatly  into  any  of  the  rigid  slots  ordained  by  the  high  priests 
and  prophets  of  philately.  That  may  also  be  the  reason  why  the  bicycle  mail  book  received 
only  a silver-bronze  at  Stampshow  83.  That  low  rating  should  not  deter  the  prospective  pur- 
chaser seeking  an  example  of  an  in-depth  study  of  what  at  first  seems  mere  trivia  of  postal 
history. 

From  the  purely  essay/proof  standpoint,  Mr.  Cooper  comprehensively  treats  the  en- 
graving of  the  original  die,  in  itself  a rather  strange  story.  In  fact,  the  history  of  the 
engraving  bulks  large  in  the  subsequent  production  of  the  stamps  both  before  and  after  the 
post  itself  was  in  operation.  An  entire  chapter  is  devoted  to  “the  defaced  counterfeit  die” 
and  another  to  “the  defaced  genuine  die.”  It  is  gratifying  to  see  our  specialty  so  deftly  incor- 
porated into  a larger  postal  history.  BRM 
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Fortieth  Annual  Meeting  Of 
The  Essay -Proof  Society,  1983 

The  Annual  Meeting  was  called  to  order  by  President  Glenn  E.  Jackson  at  8:20  PM  on  October  12, 
1983,  at  the  Collectors  Club,  New  York,  New  York.  At  his  direction  the  Secretary  read  the  Call  for  the 
meeting. 

After  his  opening  remarks,  Pres.  Jackson  appointed  a Credentials  Committee  and  declared  the 
meeting  open  for  business. 

Motion  was  made  and  carried  to  accept  the  minutes  of  the  1982  Annual  Meeting  as  reported  in  The 
Essay-Proof  Journal,  Whole  No.  157,  Page  43. 

Pres.  Jackson  appointed  a Nominating  Committee,  Mr.  Ernest  Wilkens,  Chairman,  to  nominate 
candidates  for  the  expiring  term  of  Directors. 

The  Report  of  the  President  was  given  by  Pres.  Jackson.  He  expressed  his  thanks  to  the  Editor, 
Officers  and  Directors  for  their  efforts  during  the  past  year.  He  stated  his  view  that  the  Journal  is  the 
lifeline  of  the  Society  and  a very  real  need  exists  for  articles  for  the  Journal.  In  his  remarks,  Pres. 
Jackson  urged  all  members  to  help  by  contributing  material  for  publication. 

The  Report  of  the  Secretary -Treasurer  was  given  by  Mr.  McGuire.  He  reported  that  the  Society  is 
still  in  a precarious  financial  position,  having  sustained  another  loss  from  operations  for  the  past  year. 
He  noted  that  the  large  amount  of  contributions  was  the  only  thing  that  kept  the  loss  a small  one.  Mr. 
McGuire  urged  the  members  to  help  add  new  members  to  the  Society’s  roster.  He  said  that  additional 
members  would  increase  the  Society’s  range  and  influence  and  help  to  increase  revenue  at  the  same  time. 

Mr.  Wilkens  moved  to  accept  the  Reports  of  the  Officers  and  was  seconded  by  Mr.  Robbins.  The 
motion  was  carried  and  the  Reports  were  accepted  with  thanks. 

The  Editor’s  Report  will  be  published  in  the  Journal. 

At  Pres.  Jackson’s  request  the  Nominating  Committee’s  slate  of  Directors  was  presented  by  Mr. 
Wilkens.  The  candidates  proposed  to  fill  the  term  of  Director  expiring  in  1986  were:  G.  Brett,  ’86;  D. 
McGuire,  ’86;  R.  Pratt,  ’86  and  R.  Wunderlich,  ’86. 

Pres.  Jackson  asked  for  any  nominations  from  the  floor  and  having  heard  none,  declared  the 
nominations  closed.  Mr.  Robbins  moved  that  the  proposed  slate  be  accepted  and  was  seconded  by  Mr. 
Wilkens.  The  motion  was  carried  and  the  nominees  were  declared  elected. 

Following  Pres.  Jackson’s  call  for  other  business,  Mr.  Robbins  gave  a status  report  on  the  Brazer 
catalog  revision.  Mr.  Robbins  reported  that  members  of  the  catalog  committee  were  reviewing  the  illus- 
trations. Some  of  the  existing  illustrations  were  deemed  less  than  acceptable.  The  committee  is  compil- 
ing a list  of  those  they  feel  should  be  improved  and  will  endeavor  to  obtain  better  quality  illustrations 
for  as  many  as  possible.  Efforts  will  be  made  to  locate  and  photograph  original  items  in  order  to 
provide  the  best  possible  illustrations. 

On  behalf  of  the  Society,  Pres.  Jackson  thanked  Mr.  Robbins  and  the  committee  members  for 
their  continued  efforts. 

There  being  no  further  business  presented,  motion  was  made  by  Mr.  Man  del  to  close  the  meeting 
and  was  seconded  by  Mr.  Wilkens.  The  motion  was  carried  and  the  meeting  was  declared  adjourned. 

David  E.  McGuire,  Secretary-Treasurer 

Report  of  the  Secretary-Treasurer 

Society  membership  on  June  30,  1983,  was  417  members  and  32  nonmember  subscribers. 

For  their  help  in  adding  new  members  to  the  Society’s  roster  we  can  thank  the  following  members. 

Philip  T.  Bansner. . 

Frederick  Benjamin 

Barbara  R.  Mueller 


Hubert  C.  Skinner 1 

George  Wait 1 

Secretary 13 


Most  of  the  new  members  shown  for  the  Secretary  were  the  result  of  unsolicited  inquiries. 
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Back  issue  sales  of  the  Journal  amounted  to  $407.50  for  the  year.  Please  be  reminded  that  dona- 
tions to  the  Society  of  unwanted  back  issues  are  deductible  for  Federal  Income,  Estate  and  Gift  tax 
purposes. 

This  past  season  witnessed  the  consolidation  of  the  Secretary’s  position  and  the  Treasurer’s 
position.  Due  to  increasing  demands  on  his  time,  Mr.  Wilkens  found  it  difficult  to  devote  adequate 
time  to  the  Teasurer’s  duties  for  the  Society.  At  the  request  of  the  Board  of  Directors,  I assumed  the 
Treasurer’s  duties  in  addition  to  handling  those  of  the  Secretary.  Thankfully,  Mr.  Wilkens  is  assisting 
me  in  an  advisory  capacity  in  my  attempt  to  perform  the  Treasurer’s  duties. 

The  balance  sheet  and  the  statement  of  operations  of  The  Essay  Proof  Society  for  the  year  ended 
June  30,  1983,  are  presented  on  the  accompanying  pages.  The  Society  again  had  a loss  from  operations. 
The  large  amount  of  contributions  has  helped  to  keep  the  loss  a small  one.  I am  most  grateful  to  all 
those  members  whose  generosity  helped  keep  the  Society  a viable  organization  at  a most  difficult  time. 
A list  of  donors  will  be  found  at  the  end  of  the  report.  Contributions  to  the  Society  are  deductible  for 
Income,  Estate  and  Gift  Tax  purposes  under  provisions  of  the  Internal  Revenue  Code. 

Our  costs  have  continued  to  rise  and  a number  of  measures  are  being  explored  in  an  effort  to  re- 
duce expenses.  The  Society  is  still  in  a precarious  position  financially.  I am  hopeful  that  we  will  be  able 
to  continue  operations,  but  it  will  be  difficult  if  our  income  does  not  keep  pace  with  our  expenses. 
Efforts  are  being  made  to  increase  revenue  and  I urge  all  of  you  to  assist  by  helping  to  add  new 
members  to  our  roster.  Additional  members  would  increase  the  scope  and  influence  of  the  Society  as 
well  as  increasing  our  revenue.  I am  reluctant  to  see  an  increase  in  dues,  but  without  additional  income, 
a dues  increase  may  well  be  the  only  recourse  left. 

I am  also  grateful  to  the  members  for  their  patience  while  I try  to  complete  the  consolidation  of 
positions.  There  are  many  snarls  and  snafus  that  I am  trying  to  correct.  The  transition  has  gone  reason- 
ably well,  but  I am  somewhat  behind  in  correspondence.  Your  continued  patience  would  be  greatly 
appreciated.  On  behalf  of  all  members,  I would  like  to  thank  our  Editor,  Barbara  Mueller;  our  Presi- 
dent, Dr.  Glenn  Jackson;  our  Vice-President,  Falk  Finkelburg  and  our  past  Treasurer,  Ernest  Wilkins 
for  their  efforts  to  promote  the  interests  and  welfare  of  the  Society.  I especially  thank  Mrs.  Jane  L. 
McGuire,  for  enduring  the  hours  and  the  clutter  I devote  to  Society  matters. 

David  E.  McGuire,  Secretary-Treasurer 


THE  ESSAY-PROOF  SOCIETY,  INC. 
Balance  Sheet  As  at  June  30,  1983 


ASSETS: 

$ 989.14 
5,179.74 

$6,168.88 

Total  assets $6,168.88 


Cash  accounts: 

Citibank,  N.A.  checking 
Cash  investments 


LIABILITIES  AND  SURPLUS: 


Accounts  payable $2,404.72 

Total  liabilities 2,404.72 

Surplus 3,764.16 

Total  Liabilities  and  surplus $6,168.88 
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Statement  of  Operations  For  the  Year  Ended  June  30,  1983 


INCOME: 

Membership  dues $6,601.25 

Subscriptions 192  50 

Advertising !!.’.’”!!!!!!  833*00 

Journal  Sales 4q7  5q 

Interest  income 287  62 

Contributions 2 845  00 

Total  income $11,166.87 

EXPENSE: 

Printing  “The  Essay-Proof  Journal” $9,540.09 

Postage  and  stationery 275.70 

Editor 800.00 

Copyright  and  miscellaneous 122.00 

Journal  purchases 760.00 

Total  expense  j 1 497  79 


Loss  from  operations $ (330.92) 

Surplus,  beginning  of  year  4,095.08 

Surplus,  end  of  year $ 3,764.16 


Report  of  the  Editor 

I am  not  proud  of  our  on-time  record  of  publication  during  the  past  year,  for  while  we  managed  to 
produce  our  quota  of  four  issues,  they  were  published  far  behind  schedule.  And  1983  will  finish  at  least 
one  month  late.  The  reason  for  this  sorry  record  is,  pure  and  simple,  a lack  of  manuscripts  and  the 
consequent  necessity  for  including  my  own  articles  — which  take  time  to  write. 

In  May  I was  pleased  to  meet  with  our  officers  in  New  York  and  discuss  our  future.  We  decided  to 
“hang  in  there,”  encouraged  by  so  many  spontaneous  expressions  of  satisfaction  with  the  Journal  by 
members.  It  is  just  too  good  a publication  to  let  wither  on  the  vine,  they  tell  us. 

And  so  we  struggle  on,  and  I use  the  pronoun  “we”  to  include  all  our  writers.  Special  thanks  to 
Dr.  Jackson,  without  whom  there  would  be  precious  little  numismatic  content.  And  a word  of  special 
appreciation  to  Dave  McGuire,  whose  yeoman  efforts  at  righting  the  Society’s  business  and  financial 
records  go  a long  way  toward  easing  my  task. 

I can  only  express  the  hope  that  1984  will  bring  a better  harvest  of  substantial  new  articles,  but  I 
can  promise  a continuation  of  the  policy  of  reprinting  the  best  of  Journals  long  past  for  our  newer 
members.  Finally,  I have  not  abandoned  my  cumulative  index  project,  but  I can  only  make  progress 
with  it  if  I am  relieved  of  the  necessity  of  writing  so  much  for  the  Journal  itself. 

I have  other,  still  nebulous,  plans  for  promoting  our  specialty  and  raising  the  consciousness  of  the 
philatelic  community  about  essays  and  proofs  and  our  Society.  It  is  my  belief  that  we  must  get  out  and 
sell,  or  to  use  another  metaphor,  we  must  preach  the  gospel  of  essays  and  proofs  if  we  ever  are  to  in- 
crease our  membership  base.  Perhaps  a traveling  exhibit  of  essay/proof  material  can  help,  as  well  as  an 
essay/proof  slide  program  donated  to  the  American  Philatelic  Society.  I would  appreciate  input  from 
the  members  on  these  promotional  plans  as  well  as  direction  for  the  Journal.  Just  one  or  two  capable, 
willing  volunteers  could  do  much  to  help  us  reach,  not  the  vague  millions  of  collectors  claimed  by  the 
Postal  Service,  but  the  well-documented  thousands  who  join  national  organizations,  subscribe  to  the 
commercial  press,  and  buy  catalogs. 


Barbara  R.  Mueller,  Editor 
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CONTRIBUTIONS 


Ernst  C.  Abbe $ 5.00 

Joseph  Adamski 5.00 

Werner  Amerlingmeier 5.00 

David  P.  Anderson 5.00 

Vahan  Andonian 5.00 

Anonymous 1,005.00 

Dudley  W.  Atwood 5.00 

Edward  P.  Babcock 5.00 

Richard  J.  Balbaton 5.00 

Philip  T.  Bansner 80.00 

Bradfield  A.  Beard 5.00 

Dr.  Paul  K.  Berg 5.00 

Dr.  Stephen  G.  Berlin 20.00 

Aubrey  Berman 5.00 

Brian  Bleckwenn 5.00 

I.  Stephan  Bloch 5.00 

Adrien  Boutrelle 5.00 

J.  Frank  Braceland 5.00 

Dr.  Barnet  M.  Brahin 5.00 

Paul  Buchsbayew 5.00 

Leonard  E.  Buckley  5.00 

David  H.  Burr 5.00 

Richard  H.  Byne 5.00 

Alfred  E.  Cambridge 5.00 

Fred  L.  Caposella 5.00 

Leon  S.  Ciereszko 5.00 

John  R.  Colby 5.00 

Rear  Adm.  W.  V.  Combs 5.00 

Robert  R.  Cook 5.00 

Lowell  Cooper 5.00 

Bruce  G.  Corrigan  5.00 

Eugene  N.  Costales 5.00 

Mrs.  Viola  G.  Costales 5.00 

Elliott  Coulter 20.00 

Grover  C.  Criswell,  Jr 5.00 

J.  C.  M.  Cryer 5.00 

Forrest  W.  Daniel 5.00 

John  C.  Denison 5.00 

J.  Leonard  Diamond 30.00 


Roger  H.  Durand $ 5.00 

Mark  Essner 5.00 

James  J.  Flanigan,  Jr 5.00 

John  A.  Fox 5.00 

Frederick  Frelinghuysen 5.00 

Dr.  Howard  S.  Friedman 25.00 

John  L.  Garner,  Jr 5.00 

Henry  Gates 5.00 

Vincent  G.  Greene  10.00 

Dean  Erwin  N.  Griswold 25.00 

Julian  F.  Gros 15.00 

Robert  R.  Hegland 5.00 

Warren  S.  Henderson 5.00 

Walter  H.  Hoffmann 5.00 

Robert  K.  Holton 10.00 

Graham  B.  Horton 5.00 

Dr.  Douglas  D.  Hunter 5.00 

Mrs.  Virginia  Irish 5.00 

Charles  S.  Jones 5.00 

Dr.  C.  R.  Kannewurf 5.00 

Louis  R.  Karp 5.00 

Philip  S.  Klein 5.00 

Julian  Leidman 5.00 

Chris  J.  Lennox 120.00 

Sidney  A.  Levinson 5.00 

Frank  J.  Liska 15.00 

John  R.  McGrew 5.00 

David  E.  McGuire 10.00 

Jane  L.  McGuire 10.00 

Jack  E.  Molesworth,  Inc 10.00 

Barbara  R.  Mueller 20.00 

Donald  D.  Nelson 5.00 

Walter  J.  Orton 5.00 

Richard  C.  A.  Payne 30.00 

Robert  H.  Pratt 5.00 

Norman  Seastedt 5.00 

Ira  Skutch  100.00 

Rudolf  G.  Wunderlich 1 ,000.00 
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American  Bank  Note  Co. 

Vignette  Reproductions  Distributed 
by  Time-Life  Books 

(Continued  from  Journal  No.  150,  Page  68) 

by  BARBARA  R.  MUELLER 

Contents  of  the  “Cowboys  and  Cattlemen”  folio 
in  “The  Opening  of  the  West”  series 

(The  papers  are  the  same  as  those  described  in  Journal  142,  as  well  as  the  attestation  on  the 
back  of  each  item.  The  vignettes  and  label  are  printed  in  black  on  a light  cream  background; 
the  bank  draft  and  stock  certificate  on  somewhat  thinner  paper  with  color  on  certificate  only 
noted  in  description  below.) 

The  narrative  of  this  portfolio  traces  the  origin  of  the  cowboy,  the  great  cattle  drives  from 
Texas  to  the  midwestern  markets,  the  Texas  longhorn  cattle  and  legendary  lead  steers  , the 
breaking  of  the  wild  mustangs,  and  the  eventual  entry  of  big  businessmen  into  cattle  ranching. 
The  illustrative  material  consists  of  three  engraved  vignettes,  a stock  certificate,  a bank  draft, 
and  a label  for  horse  liniment.  Specifically: 
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Vignettes 

Cattle  being  herded  by  cowboys  into  pens  at  a railroad  terminal,  by  Western  Bank  Note 
Company,  no  title,  date  unknown,  4!4  x 2Vi  inches. 
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Mexican  cowboy  or  vaquero,  roping  a young  steer,  engraved  by  Rawdon,  Wright,  Hatch 
& Edson  about  1849,  no  title,  2 x 2%  inches. 

“Texas  Steers’’,  date  and  producing  company/artist  unknown,  a dominant  breast  facing 
viewer  at  center,  surrounded  by  four  or  more  grazing  cattle,  4 x 2Vi  inches. 

Label: 

For  “Mexican  Mustang  Liniment”,  by  Danforth,  Wright  & Company,  1853,  4 Vi  x 33/4 
inches,  illustrates  at  bottom  the  capture  of  mustangs  in  a mountainous,  palm  tree-fringed 
landscape  by  cowboys.  Of  special  numismatic  interest  is  the  reproduction  of  the  front  and 
back  of  an  1853  quarter  dollar  with  superimposed  inscriptions  “TRADE”  and  “MARK”  at 
the  large  circular  center  motif  which  bears  the  name  of  the  product  and  encloses  a classically 
draped  female  pouring  water  out  of  a pitcher.  “TWENTY  FIVE  CENTS”  spelled  out  at  up- 
per right  and  left. 

Bank  draft: 

Continental  Bank  Note  Company  imprint,  date  187-,  on  draft  of  Seymour’s  Bank,  Chip- 
pewa Falls,  Wisconsin.  At  right  is  a vignette  of  wild  mustangs;  at  left,  a vintage  locomotive  at 
a station,  complete  with  porter  pushing  a hand  truck  loaded  with  luggage.  At  bottom  right  is  a 
small  vignette  of  a young  woman  wearing  a straw  hat.  Measures  8!4  x 4 inches.  The  mustang 
motif  was  rather  inappropriate  since  it  is  virtually  certain  that  no  wild  horses  roamed  around 
Chippewa  Falls! 

Stock  certificate: 

American  Bank  Note  Company  imprint,  date  unknown,  10 Vi  x 63/4  inches,  green  lathe- 
work  border  and  underprinting  “SHARES  $100  EACH”,  remainder  black.  Cattle  ranching 
motifs  in  vignette  of  four  horned  animals  reclining  at  upper  left,  with  a cow  and  nursing  calf  at 
bottom  center.  Certificate  of  the  Western  Live  Stock  and  Land  Company  of  Colorado. 
Registrar  was  The  Chase  National  Bank. 
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An  Open  Letter  from  Spencer  Clark  Defending  the  Printing  of 
Currency  by  the  Bureau  of  Engraving  and  Printing  as  Opposed  to 

the  Private  Bank  Note  Printers 


from  the  research  files  of  DR.  GLENN  JACKSON,  derived  from  the  National 

Archives,  61/217,  285,  pages  198-200 


The  methods  adopted  by  the  Secretary  of  the  Treasury  for  preparing  in  the  Department 
the  issue  of  Fractional  Currency,  in  lieu  of  Postal  Currency  prepared  in  New  York,  have  been 
designed  to  promote  greater  economy  in  the  cost  of  production,  and  greater  security  against 
counterfeiting. 

The  denominations  issued  are  four  in  number  in  5<t — 10C — 25C — 50C.  A fifth,  3<t,  is  now 
in  course  of  preparation. 

The  economy  of  the  product  is  best  shown  by  actual  results,  as  follows:  — 

The  cost  of  each  issue  has  been 


For  5C  pieces,  per  $1000. — Fractional  $13.43 — Postal  $55.75 


y y 

10C 

y y 

y y 

y y 

y y 

25<P 

y y 

y y 

y y 

y y 

50<t 

y y 

y y 

y y 

6.71—  ” 28.87 

3.08—  ” 13.94 

1.59—  ” 6.97 


Various  new  methods  have  been  adopted  to  prevent  counterfeiting  and  to  secure  the 
public  against  fraudulent  issues. 

First.  Engraving  both  the  obverse  and  reverse  in  the  highest  style,  (?)  by  the  elaborate 
hand  labor  of  artists  of  rare  genius  and  skill,  in  lieu  of  the  cheaper  and  common,  though 
beautiful,  machine  product  of  Lathe  work. 

Second.  Adding  to  the  labor  four  separate  printings,  instead  of  two  as  employed  for  the 
Postal  Currency.  The  two  additional  impressions  being  ink  in  irremovable  mordant,  the 
manufacture  of  which  is  original  and  a secret  with  the  Department,  covered  with  bronze, 
which  effectually  prevents  copies  being  made  by  the  cheap  and  easily  acquired  process  of  pho- 
tography. A successful  counterfeit  cannot  be  made  of  the  Fractional  Currency,  in  the  present 
stage  of  the  art,  by  Photography. 

Third.  Preventing  counterfeiting  by  transfer,  through  methods  which  remain  a secret 
with  the  Department — the  same  methods  preventing  counterfeiting  by  electrotyping,  or  mak- 
ing a matrix  with  plumbago,  (?)  gutta  percha,  shellac  or  any  kindred  process. 

Fourth.  Printing  on  a distinctive  paper,  made  in  the  Department,  by  an  ingenious  and 
original  process — which  is  kept  secret — the  paper  having  greater  strength  and  durability  than 
any  note  paper  hitherto  manufactured — being  impossible  to  split,  as  all  other  papers  will  & 
possessing  a new  photographic  property  irremovable  by  any  re-agent  yet  known  to  chemistry. 
Paper  possessing  the  same  characteristics,  it  is  supposed,  cannot  be  produced  elsewhere. 

Fifth.  Printing  the  paper  dry.  This  renders  the  notes  all  exactly  alike,  while  it  distin- 
guishes them  from  all  other  printing.  If  paper  is  printed  wet,  the  sheets  shrink  irregularly  in 
drying.  No  two  notes,  printed  wet,  were  ever  exactly  alike.  No  two  notes  printed  dry  can 
possibly  be  unlike,  (in  size)  This  has  long  been  a desideratum  in  the  art,  but  has  never  before 
been  attained,  it  is  now  successfully  done  in  the  Treasury,  more  cheaply  and  a better  quality  of 
work,  than  any  other  method  of  plate  printing. 

The  details  of  the  dry  printing  process  also  afford  opportunity  for  certain  checks  against 
fraud  and  dishonesty  on  the  part  of  employees,  which  are  not  compatible  with  wet  printing, 
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thereby  preventing  any  loss  to  the  Government  in  the  manufacture.  This  is  an  important 
feature  in  manufacturing  a representation  of  values,  which  comes  from  the  press  ready  for 
use.  Its  great  importance  was  only  determined  by  practice. 

The  machinery  and  apparatus  for  dry-printing  is  boldly  original  in  its  design  and  in  its 
operation.  The  enormous  hydraulic  power — giving  a pressure  of  over  200  tons  at  each  im- 
pression being  handled  and  controlled  as  easily,  and  worked  as  readily  as  a simple  hand 
press.  The  first  set  of  presses  put  in  use,  are  not  yet  perfected  in  all  their  details,  but  when 
completed  it  is  expected  that  even  aggregate  pressures  of  ten  thousand  tons  can  be  made  & 
worked  as  easily  as  the  ordinary  roller  presses. 

Sixth.  The  notes  are  cut  from  the  sheet  and  made  ready  for  transmission,  by  machinery 
of  new  and  peculiar  construction,  which  cuts  them  all  of  one  unvarying  size,  counts  them,  and 
places  them  in  packages  of  convenient  size  and  decimal  amount.  The  postal  currency  was 
either  cut  by  hand,  with  scissors,  or  issued  in  sheets  for  the  public  to  cut.  It  is  supposed  that 
one  of  these  machines  will  do  the  work  formerly  done  by  20  operatives,  and  do  it  more 
uniformly,  accurately,  and  better  than  can  be  done  by  hand. 

SMC  May  24/64 


Bradbury  Thompson,  USPS  Stamp  Design  Coordinator, 

Receives  Typography  Award 

Bradbury  Thompson,  nationally  known  graphic  artist  and  a design  coordinator  for  the 
U.S.  Postal  Service  Citizens’  Stamp  Advisory  Committee,  has  received  the  1983  Frederic  W. 
Goudy  Typography  Award  from  the  Rochester  Institute  of  Technology  in  Rochester, 
New  York. 

Goudy,  born  in  Bloomington,  Illinois,  in  1865,  is  credited  with  creating  more  than  100 
typefaces  before  his  death  in  1947.  The  award  is  presented  annually  to  an  individual  who  has 
made  outstanding  contributions  to  fine  printing  in  the  United  States. 

One  of  the  country’s  most  distinguished  designers  and  an  authority  on  typography, 
Thompson  has  been  associated  with  the  Citizens’  Stamp  Advisory  Committee  since  1969. 
The  Committee,  composed  of  educators,  historians,  artists,  philatelists,  and  businesspersons 
from  across  the  nation,  reviews  and  appraises  thousands  of  stamp  proposals  submitted  each 
year  and  makes  recommendations  to  the  Postmaster  General  for  final  approval. 

As  a design  coordinator,  Thompson  oversees  the  work  of  several  stamp  designers  and 
has  personally  designed  many  postal  issues,  including  the  “traditional”  Christmas  stamps 
for  several  years. 

Thompson  became  interested  in  the  graphic  arts  while  a student  at  Washburn  University 
in  Topeka,  Kansas.  After  graduation,  he  served  as  a designer  for  a firm  which  specialized  in 
the  production  of  college  annuals,  but  left  after  five  years  to  pursue  a career  in  New  York 
City.  There,  he  met  with  much  success,  gaining  fame  for  his  skills  as  a typographer,  graphic 
designer  and  art  director. 

In  addition  to  stamps,  Thompson  has  created  designs  for  numerous  books  and  maga- 
zines, including  the  Harvard  Business  Review,  Smithsonian  and  Progressive  Architecture. 

During  an  illustrious  career  spanning  a half  century,  Thompson  has  received  all  three 
major  design  awards  given  in  this  country  — the  National  Society  of  Art  Directors’  Art 
Director  of  the  Year  Award,  the  American  Institute  of  Graphic  Arts  Gold  Medal,  and  the 
Art  Directors  Hall  of  Fame  Award. 
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Interest  Mounts  in  U.S.  Social  Security  “Essays” 


As  noted  in  EPJ  no.  159,  page  141,  the  April  1983  issue  of  The  SPA  Journal  contained 
an  in-depth  article  on  “essays”  for  a sort  of  fiscal  stamp  to  be  used  in  the  early  days  of  the 
Social  Security  system.  Now  comes  a press  release  from  Sam  Houston  Philatelic  Auctions  of 
Houston,  Texas  reporting  on  their  sale  of  September  10-11,  1983.  According  to  it,  the 
essay /proof  section  “was  highlighted  by  two  rarely  seen  Social  Security  coils  in  fully 
gummed  essay  pairs,  prepared  in  1936  by  the  Pitney-Bowes  Company  in  response  to  a pro- 
posed system  of  using  special  stamps  to  record  wages  and  taxes  paid.  The  system  was  never 
adopted  and  it  is  estimated  that  there  are  probably  less  than  500  examples  of  each  of  the  13 
denominations  in  existence.  As  a result,  a $1.00  violet  pair  and  a $4.00  yellow  pair  each  drew 
strong  bidding  and  closed  at  $210  each.” 

Then  the  catalog  of  the  21st  net  price  sale  of  Champagne,  Inc.  of  Newton,  Massa- 
chusetts began  with  five  lots  of  the  essays  prices  and  described  as  follows: 


1.  VF/XF-OG-NH  2<t  orange  coil  pair  — Revenue  essay  for  Social  Security  tax 


paid  stamps $450.00 

2.  VF-OG-NH  10<t  red  violet  coil  pair 325.00 

3.  VF/XF-OG-NH  40<t  red  coil  pair 225.00 

4.  VF/XF-OG-NH  $ 1 .00  violet  coil  pair 125.00 

5.  VF/XF-OG-NH  $4.00  yellow  coil  pair 125.00 


Readers  are  requested  to  report  any  other  information  and  offerings  they  encounter. 
For  the  present,  one  must  keep  an  open  mind  about  the  numbers  said  to  exist  and  the  prices 
at  which  they  change  hands. 
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Secretary’s  Report 

by  DAVID  E.  McGUIRE,  Secretary 
RD  #4,  Colonial  Drive,  Katonah,  NY  10536 


Members  Admitted 


1640  Garland,  Paul  E.,  2006  Lake  Village  Dr.,  Kingwood,  TX  77339 
(Dealer)  by  Glenn  E.  Jackson 

1641  Painter,  Michael,  Box  163,  Adelaide  St.  Post  Office,  Toronto,  Ont.  M5C  2J1,  Canada 
(Paper  Money  & Checks)  by  Glenn  E.  Jackson 

1642  Antizzo,  Joseph  F.,  P.O.  Box  997,  Church  St.  Sta.,  New  York,  NY  10008 
(Revenues)  by  Ernest  C.  Wilkens 

1643  Hicks,  John  A.,  11  Warren  PL,  Brooklyn,  NY  11201 
(US  Tax  Paids)  by  Ernest  C.  Wilkins 

1644  Margau,  Boris,  644  Sheppard  Ave.  East,  #1027,  Willowdale,  Ont.  M2K  1 C 1 , Canada 
(British  Queens  & Canada  QE  II)  by  Barbara  Mueller 


Dropped  for  Non-Payment  of  Dues 


1560  Dean,  Charles  W. 

1325  Ferreri,  C.  John 
1221  Gottlieb,  Murray 
1443  O’Neill,  William  P. 

1141  Perlmutter,  Morrey 
882  Ruemer,  John,  Jr. 

1453  Tempesta,  John  B. 

1563  Anderson,  Daven  A. 
1238  King,  James  D. 

1105  Lawrence,  Edward  C. 
1596  Malin,  Stephen  E. 

1310  Nathans,  Dr.  Sidney 
1592  Potter,  Gary 

1337  Royer,  Martell  B. 

1317  Shumsky,  Allison  D. 

497  Sissons,  James  N.,  Inc. 
1478  Tripp,  Stephen  R. 

1338  Wessels,  Fred,  Jr. 

1527  Wolka,  Wendell 
1396  Zawadski,  Jan 


1460  Bartusek,  William  C. 
1602  Burke,  R.K. 

1243  Bustillo,  Lawrence  A. 
1606  Chabot,  Elliot  C. 

1576  Chosid,  Leo 
1588  Eaton,  Don  E.,  Jr. 

1575  Holmsten,  Leonard 
1526  Huntoon,  Peter 
1370  Knapp,  Stephen  A. 

1177  Lymburner,  Richard  H. 
241  Mosian,  Herant 
1568  Niesz,  Robert 
1250  Ripp,  Michael  H. 

1411  Schwartz,  Barry 
1332  Silver,  Dr.  Herman 
1230  Steinman,  Dr.  I.  Paul 
1553  von  Stein,  Donna 
1536  Wills,  J.  Bowling 
C77  Zalevsky,  Sam 


Change  of  Address 

1350  Higbee,  Everett  J.,  to  751  Ravenwood  Dr.,  Smithville,  NJ  08201 
217  Lowe,  Robson,  to  39  Poole  Hill,  Bournemouth,  BH2  5PX,  England 
1278  LeGwin,  Dr.  James  D.,  to  Rt.  #2,  Box  369-D,  Woodford,  VA  22580 
1259  Warren,  Col.  Daniel  C.,  to  542  Windsong  Dr.,  Aberdeen,  MD  21005 
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The  Last  Word  on 
U.S.  Proofs  and  Essays 
has  not  yet  been  written! 

Studies  on  every  aspect  of 
these  fields  are  needed  by 
specialists. 

Who  will  write  them? 

The  Essay-Proof  Society  Wants 
to  know. 

It  will  print  them  in  The  Essay 
Proof  Journal. 

Contact  the  Editor. 


We  Buy 

Proofs  and  Essays 
of  the  World 


We  would  be  pleased  to  accept  your 
material  on  consignment  or  for  outright 
purchase. 

If  you  are  not  already  receiving  our 
catalogs,  please  request  your  copy  today. 

George 
Alevizos 

2716  Ocean  Pk.  Bl.  Suite  1020 
Santa  Monica,  CA  90405 
Tel.:  213/  450-2543 


COMPREHENSIVE  STOCK  OF 

U.S.  (and  few  B.N.A.)  ESSAYS 

(especially  1851-57,  1869  and  Banknotes) 
and  PROOFS  (including  Trial  Colors) 
and  SPECIMEN  Overprints 
Available  to  you  an  approval 
Your  specific  want  list  appreciated. 

Installment  Payment  Terms  If  Desired 
(No  Interest  or  Carrying  Charges) 

JACK  E.  MOLESWORTH,  INC. 

88  BEACON  STREET 

SPA  BOSTON,  MASS.  02108  APS 
CSA  Phone  (617)  523-2522  EPS 
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FOR  THE  DISCERNING 
COLLECTOR  AND  VENDOR 


Proofs  and  Specimen  Stamps 


POSTAL  HISTORY  AND  SPECIALISED 
MATERIAL  OF  ALL  COUNTRIES 
COVERS  FINE  STAMPS 


WHEN  IN  LONDON  VISIT  OUR  SHOWROOMS  AND  OFFICES. 


ENQUIRIES  ARE  INVITED— ENSURE  THAT  YOUR  NAME  AND 
INTEREST  ARE  RECORDED  IN  OUR  REGISTER  OF  SPECIALISTS. 


IF  YOU  ARE  CONSIDERING  SELLING  YOU  WOULD  BE  WELL  ADVISED  TO 
CONSULT  US.  WE  ARE  RECOGNISED  LEADING  BUYERS  OF  ALL  TYPES 
OF  PHILATELIC  MATERIAL  AND  OUR  VALUATION  SERVICES  ARE 
RENOWNED— BOTH  FOR  STAMPS  AND  POSTAL  HISTORY— AND 
WHETHER  YOU  ARE  CONSIDERING  DISPOSAL  OF  EITHER  PART  OR  THE 
WHOLE  OF  YOUR  COLLECTION,  OR  INDEED  IF  YOU  HAVE  AN  AC- 
CUMULATION OR  MAKE  AN  ORIGINAL  ‘FIND’  YOU  ARE  INVITED  TO  SEEK 
OUR  ADVICE.  PAYMENTS  ARE  IMMEDIATE  ON  ACCEPTANCE  OF  OUR 
EXPERTS’  ASSESSMENT  AND  YOU  ARE  ASSURED  OF  A SPEEDY  AND 
PLEASANT  TRANSACTION. 


Our  services  are  recognised  by  the  Legal  Profession  for  PROBATE  purposes  and  by  Lloyds 
and  Eagle  Star  amongst  other  leading  companies  for  INSURANCE  assessments. 

Remember  it  is  in  your  interest  to  deal  with  EXPERTS  and  our  reputation  is  your  best 

guarantee  of  complete  satisfaction. 

A Etkiw  LimHeA 

55  NEW  BOND  STREET,  LONDON  W1Y  9DG 
Telephone:  01-499  1781/2 
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Sooner  or  later — 
you  will  probably  , give 
consideration  to  the  sale 
of  your  collection.  When 
you  do,  why  not  contact  a 
leader  in  your  field.  . . . 


700  SPRINGMILL  STREET 
MANSFIELD,  OHIO  44903 
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Proofs  and  Essays  a Specialty 


We  know  the  field 
We  know  the  market 
We  have  the  material 


Die  Proofs. ..Plate  Proofs 
Trial  Color  Proofs.. .Atlantas 
Regular  Issues... Back  Of 
The  Book...  Essays 


Attendance  at  Most  Major 
Philatelic  Events 
Philip  T.  Bansner... 

Albert  F.  Chang 
William  T.  Crowe... 

Steven  J.  Rosen 


MJ?/ 

THE  EMPIRE  GROUP,  INC. 
P.O.  BOX  2529 
WEST  LAWN,  PA  19609 
(215)  678-5000 


Send  us  your  name  for  our  mailing  list 
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PROOFS  & ESSAYS 


feature  in  all  the  finest  medal 
winning  collections  and  are 
always  in  demand. 


King  George  V 2d.  frame 
die  proof 


Government  House 
Vignette  1922  issue 


Proofs  from  Edward  Hibbert’s  St.  Helena 
collection  to  be  sold  early  in  the  New 
Year  in  London 


SUITABLE  MATERIAL  CAN  ALWAYS  BE  ACCEPTED  FOR 
INCLUSION  IN  ONE  OF  OUR  AUCTIONS 


for  details  of  all  our  services  contact: 


Robson  Lowe  at  Christie’s,  502  Park  Ave.,  New  York  10022 

or 

Dr.  Gordon  Torrey,  5118  Duvall  Drive,  Bethesda,  Md.  20816 

or  write  direct 
to 

ROBSON  LOWE  LIMITED 

a member  of  the  Christies  International  Group 
47  Duke  St.,  St.  James’s,  London  SW1Y  6QX 
Cables:  “Stamps  London  SW1”  Telex:  916429 

V.A.T.  No.  238/6208/55 


Dr.  Douglas  Ball 

In  his  February  1977  editorial  in 

£ The  Bank  Note  Reporter,  Editor  Austin  Shebeen,  Jr. 

had  this  to  say  of  Dr.  Douglas  Ball: 

"I  first  met  Douglas  at  one  of  those  "rag  pickers"  sessions  sponsored 
by  the  A.N.A.  some  years  ago.  Immediately  we.began  a friendship 
that  has  prompted  many  pieces  of  correspondence,  telephone 
conversations  and  personal  visits.  DURING  THOSE  YEARS  I HAVE 
COME  TO  KNOW  AND  RESPECT  DOUGLAS  AS  ONE  OF  THE 
GREATEST  AUTHORITIES  AND  TRUE  SCHOLARS  OF  THE 
ECONOMIC  AND  FINANCIAL  POLICIES  OF  THE  CONFEDERATE 
STATES  OF  AMERICA  THAT  HAS  EVER  LIVED  . . ." 

In  a past  issue  of 

# Coins  Magazine,  WALTER  BREEN  said  of  Douglas  Ball: 

"Douglas  Ball,  author  of  a splendid  long  foreword  to 
'The  Register'  (Thian’s  Register  of  the  Confederate  Debt), 
is  probably  the  best  informed  collector  of  Confederate 
States  of  American  material  now  alive  . . 


Douglas  Ball  has  long  since  expanded  his  horizohs  and  abilities  to  all  phases  of  currency. 
He  unquestionably  ranks  amongst  the  most  knowledgeable  leaders  in  the  currency  fraternity. 


DON’T  YOU  THINK  HE  SHOULD  CATALOGUE  YOUR 
COLLECTION  OF  CURRENCY  AND  RELATED  BOOKS, 
ESSAYS,  VIGNETTES  AND  FISCAL  PAPER, 

FOR  ONE  OF  OUR  AUCTION  SALES? 


NASCA  has  instituted  a tradition  that  has  propelled  us  to  the  forefront  in  the  fine  auction  sales  of 
quality  material  of  all  types.  Why  not  write  or  call  Douglas  Ball  today  so  we  may  discuss 

our  most  favorable  consignor  terms  with  you. 


Our  next  auctions  are  scheduled  as  follows: 

U.S.  Paper  — The  Affleck  Collection  — Sept.  1982  (deadline  June  1982) 
Foreign  Paper  — Stanley  Gibbons  Part  V — Dec.  1982  (closes  Sept.  1982) 


r 

NASCA  ! 

NUMISMATIC  AND  ANTIOUABIAN  StBVICt  COBBOBATION  of  amcbica  I 
265  Sunrise  Highway  County  Federal  Bldg.,  Suite  S3 
Rockville  Centre.  L.l  . New  York  1 1S70 
516/764-667778 

George  W.  Ball.  Chairman  ot  the  Board 


NASCA 

26S  Sunrise  Highway  Suite  S3 
Rockville  Centre,  N.Y.  11570 

Dear  Dr.  Ball 

□ I wish  to  discuss  the  disposition  of  my  collection 

□ Please  call  me  at  (_ ) 

□ Please  write  me 

Name — _ 

Address — — — — 

City— State_ 


Zip  Code, 


SELL  TO  THE  WORLD  THROUGH 


HARMERS 

INTERNATIONAL 


When  you  are  ready  to  sell  your  proofs  . . . Harmers  makes 
that  important  difference! 


Since  1918,  Harmers  International,  the  world's  leading 
stamp  auctioneers,  have  brought  down  the  hammer  on 
most  of  the  world's  finest  collections. 

Close  liaison  between  our  Galleries  in  New  York,  San  Fran- 
cisco, London,  and  Sydney  means  that  your  stamps  are  sold 
to  maximum  advantage  in  the  proper  market  . . . 

From  the  addresses  below,  choose  the  Gallery  most  conven- 
ient to  you.  Each  offers  the  same  personalized  attention  and 
superb  philatelic  services  that  include  liberal  advances,  ap- 
praisals, and  the  unique  Harmer  Guarantee  Plan. 

Whether  you  have  a large  number  of  pieces  or  rare  single 
items,  write,  or  phone  today  for  details  about  inclusion  in 
upcoming  sales. 


6 West  48th  Street  49  Geary  Street 

New  York,  N.Y.  10036  San  Francisco,  CA  94102 

(212)  757-4460  (415)  391-8244 

(212)  869-5400  (as  of  7/19/82) 

London,  England  & Sydney,  Australia 


